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* Thiz online symposium will be held based on Korean Standard Time(K5T)
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INTERNATIONAL
ARTS EDUCATION
WEEK

The Social Role of Arts Education
In and Through a Time of Crisis

Following the success of the <2010 World Cenference on Arts Education> co-
hosted by the Republic of Korea and UNESCO in November 2011, the Korean
government took a leading role in proposing the “Seoul Agenda: Goals for the
Development of Arts Education.” As it was unanimously adopted in the 36th
session of UNESCO's General Conference held at the UNESCO Headquarters in
Paris, the 4th week of May, the week when the <2010 World Conference on Arts
Education= teok place, was proclaimed as the International Arts Education Week.

2011 International Arts Education Week

Celebrating the 10th year since the declaration of the International Arts
Education Week and the 11th year since the proposal of “Seoul Agenda’ Goals
for the Development of Arts Education,” we seek te share important cases

and practices of arts education beyond Korea Thisweek will thus serve as an
opportunity to discover the patential and value of arts education in response to
the circumstances we face today, which will in turn expand existing awareness
on the importance and values of arts education.

Especially, during the 2021 International Arts Education Week, pre-sessions as
well as the 4th UNESCO-UNITWIN Symposium will take place across three days,
between the 24th and 26th May. It will be a platform where academics, teaching
artists and experts share theirideas and thoughts, discuss and interact.

#Cantact-free ¥Post-Covid-19 #0nline Contents #Policy #Publicizing #Future

#Direction ¥Tr Finternationalsymps wACtvism

#Arts and Culture Education
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* Moderator : Yujin Hong
(Dectar of Educational Resources Divisian, Karaa Arts & Cultura Education Service, Republic of Karoa)

Session Presenters

00:00.  13:00- Opening <Body-Go-Round>
W05 1315 Performance Jinyeob Cha [tiractor calloctue A Repablic of Korna)
00:15- 1315 Welcome Speech Hee Hwang
00:25 13:25 iMinstar, Ministry af Calture, Sportsand fourism, Repoblic of Kores|
Shin-Eui Park
{Chairparsos, Karea frts & Cultura Education Service, Ropusic of Koreal
00:25- 13:25-  Congratulatory Ernesto Dttone R,
00:27 13:27 Speach {Assistant Drectar-Eeneral lor Culture of URESTA, Chile)
00:27- 13:27- Larry O Farrell
00:30 13:30 (Horerary member of “UNITWIN = Arts Ediscation Ressarch for Cultural Diversity ard

Sustainable Development” | Profesior Emerltus, Queen's Usiveraity, Canadal

00:30. 13:30. note 1 “Culture and Climate Change"
00:47 13:47  Speakers Ban Twiat Nirecton, mative Carbon Scatland Seottand!
00:47- 13-47- 2 “Croative Padagogios of Kindnoss, Care, and Rapair
ma3 4:13 Peter Sellars [Duector | Frafessar, UELA, USK)
13- 4:13- 3 "Taking Responsibility for Your Qwn Art”
0:25 4:25 Yozoh (finger-sangwriter, MAGILSTRAWBERRY SOUND | Writer, Repubiic of
Farea|
91:25- 4:25-  Theme Video <0OUR VOICES: The Stories of People Discovering
n:30 14:30 the Hope in Life through Arts in the Times of Crisis>
21:30- 14:30-  The 4" <Climate Crisis and Arts Education>
02:40 15:40 UNESCO-UNITWIN  oaeramor Shin-Eul Park (Crorporson. fores Arts & Culirs sducanen Sorace,
Symposium Wepublic olKareal
Pre-session
Jisoo Sung (Directer, Colective Daing ive, Bepuibdic of Kores)
Sang-Mi Mo [Dvector, Weids At Cooperstive Sackety, Republic of Kores|
Suzy Jinsuk Gang (0rectar, peycln Art Cantor, Worm)

Jinhee Park (Diector, sangsamchanggo Soom, Repuliic of Kereal




Opening Opening
Performance

What is the Social Role
of Art In and Through
a Time of Crisis?

To connect with the fields of arts education,

we will rethink the concept of equity as we face it today,

together with social artists who never cease to move forward.

Through a collective voice, we aim to tell the stories of
embracing social issues as personal matters, and
figuring out ways to overcome global challenges

with the messages of communication, hope, and action.

Please come and listen carefully to the messages that
arts speak to our day-to-day life.

WREBM, UBHEINEF Ty [FonrwR) (T0T

Yujin Hong
Dirnctor of Educatonal Resources Dision, Korea Arts & Culurs
EducanonService, Fepubiic of korea

<Body-Go-Round> \ Jponi |
Jinyeob Cha

Director, collective A, Repuinhc of Hores

collective A, an creative art graup founded by Jinyeoh Cha,
choreographer and artistic director, focusing on geing beyond
the exisung forms of performences, breaking barriers of limited
space; ganre and format by expanding itsexploration of various
artistic disciplines. Ultimately, collective A aims to challenge

the meaning of interdisciplinary arts and its limitations, breaking
the barrers of artistic dichotomies.

The artistic director Jinyeob Cha, having been the director of
chereography for the opening and desing ceremeny of 2018
Pyzongchang Winter Olympic Games, she has received Today's
Young Artist Award from the Korean Ministry of Culture, Sports,
and Tourism.

1 Irserstinnal &t Faunabion Wack



Welcome Speech &
Congratulatory Speech

Welcome
Speech

Hee Hwang

Dirasstar, Mirustry of Culture, Sperts ard Toursm, Sepubio of Korez

Delivers a corgratuiatory speech to the national and nternational
participants of the symposium to convey axpectations on the
10th iteration of the Intemational Arts Education week, which will
shed light on the roles and values of arts and culture educationin
responss to global changes under COVID-L9.

Shin-Eui Park

Chairparsan, Kores Arts & Culture Education Sery

Repaniic of Horea

Conveys a message that despite the climate crisis facing us in
the pandemic era, we cannot cease to practice and expand
the values of arts and cuiture education, which also requires
redefining the notion of arte and culture education

Keynote
Speakers

"Culture and Climate Change”

Ben Twist

Direcuor, Craative Carbon Seotland, Scofland

Delivers a keynote speech on the essential role of artsand
culture in our move towards a sustainable future, and the extent
of cultural impact which could fight against climate changes by
encouraging cultural organizations fo reduce carbon emission

Ernesto Ottone R. G

wr-Grtniendl for Guiture Uf UNESCO, Chile

Asslsiin

Larry O Farrell

Horarary member of "LUNITWIN - Arts Foucaiion Ressarchior Cultural Di
and Sustanable Development” /| Professor Emeritus Oussn's University, ©

Discussing a congratulatory message, who was instrumental in
preparing ‘The Seoul Agenda’ as a member of

the international acvisory committee and General Rapporteur for
the 2nd UNESCO Warld Conference an Arts Education

"Creative Pedagogies of
Kindness, Care, and Repair."

Peter Sellars

Director / Brofessor UCLA, USA

Discussing the function of arts education in the era of cricis
based on works that engage with ethical issues, ranging from
race o war, poverty and international refugee crisis.

1 Irserstinnal &t Faunabion Wack

"Taking Responsibility for Your Own Art"

ncpﬁ..ic of Koros

Delivers a keynote speechas a musician who practices ecological
living by reducing carbon footprint, and shares ecological living
as apart of new culture, and responsibilities of artists.

IO, USHEINPS LY [FUOREITIN] (T0T
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“Arts and culture is a pro

<QUR VOICES: The Stories of People
Discovering the Hope in Life through
Arts in the Times of Crisis>

Park Jae Hyun

Social Worker, Don Bosco Dratoro

s during which children
can attain their psvchological peace to become happier
selves.

The Korean Catholic Salesian Youth Center known as “‘Don Bosco Oratorio’
was estabished for youth at risk. Park manages artand culture education
programs at the center while werking as the manager of the administ
division of the education department, and offers barista and baking
traimings ta children

Lee Won Cheol & Moon Hyang Young

Senlor Firing Group, Daegu Media Center

“Although my voice may not be loud, T hope to convey
heartwarming and resonant messages through film &
medin making.”

After retining as a cvil service officer, Lee enjoys his life through film
making. Lee has been producing documentaries that report on various
contemporary social issues as part of arts and culture activity. As the
youngest member of the senior filming group, Lee is response fo
znd editing. -Lee Weon Cheal-

AR UOREINP3 TLIY [EHORELINIY] Z0T

#s the founding member of Senior Filming Group, Moon became interested
In filmm & media after participating in the news-praduction training session.
Maon is currently the director of the group, and even acted on one of the
short films produced by the group for the first time, Mcon even won an
zward for a documantary. What began as mere interest evolved into a
passion that motivates Moon's life. -Moon Hyang Young-

Yoon Jua

Guro Orchestra of Droam, Guro Cultural Foundstion

“Practicing with the orchestra is always fun and exciting.

When I grow up, I want to play at a jazz clubt”

Yoon Jua has been playing contrabass for the past five years at the Guro
Orchestra of Dream while also acting asan emcee and a concert performer.
As her participation ends in 2021, Yaon s making every day count

“I'm spreadin

Kim Naye

Teaching Artist, Art & Education: Tree of Life

ges about dream as an artist and
an arts educator who consoles inner minds of the people.”

As a youth artst educator, Kim Naye became interested in arts education
through the student theatar group <Onsaemire= at the Yeongdeungpo Girls’
High School, Through thester education, which refreshed her life, Kim dreamit
of ‘becoming a person wha can totch others’ hearts.” She belleved she could
achieve her dieam through theater education, and she is currently working as
a teaching artist at <Art &Education tree of fe>, She has previously taught at
Nanwoe Middle School, Seonyae Midele School, and Yeengdeungpo Girls” High
Schoel, among others.,

Kim In Gyu

Artlst

“Arts and culture
the essence of lite

about embracing and enjoying

While working as an art teacher for the past 30 years, Kim has also carried
out various art-related social initiztives sutside of school. Currantly he

is pursing independent artistic practice. At the same time, he has been
running local art activities with the disabled, throupgh which he feels and
promotes art at every stage of life

Kim Bok Scon

Theater Group. Dasjean Senic Wellsre Certer

“Ag | recite my lines during the play, | become the owner
of myself, and | pour out my heart. Theater is the joy of
iy life,”

Kim tried herbest when she played her part for the JTBC serea 'The Light
inYour Eyes’ in 2019. After discovering the joy of performance in the process
of immersing herself into the character with growing understanding of

the work, sheregained her motivation. Taking on that spirit, she weshes to
aboul her age, and pursue 2 sparkling life, always

perform without worryi
lcoking after hier mind.

1 Irserstinnal &t Faunabion Wack
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DAY 1 (24 MAY | the 4" UNESCO-

14:30-15:40 UNITWIN

A Irseratinnal Arte Faunation Wack

Preession of

Climate Crisis and

Arts Education

Symposivm

Shin-Eui Park / Republic of Korea
Chalrperson, Korea Arts & Culture Education Service

Ehir Eui Park s a profo v af Arta
University, Graduate 5, and Chairpes
Ciiltre Education Sarves Her major reeasrch topics induda *Soc
the Arts”, “arts for Healing”, "arts Entreprene: eum Managemer
aned "Ciliural Paolcy®

choal of Blsir

Jisoo Sung/ Republicof Korea

Directar, Collectiva Deingle Arcund reprasentative

Jison Sung s & festival director, perfarmatve art directar, resesrcher and climate
1ate ustice

change activist. Sung Iscurrently exploring creatwe production of

Cullective Doingle consists of members who fundamentally ‘play’ with
interdisciplinary art to find the meaning and true nature of bady and
space. Tn 2020, Collective Doingle made a “Declaration as A Collective
for Climate Tustice.” As they became a flaw and a crack in the nedliberal
sysiem the very moment they decided to create art in 2 world which
prioritizes growth, development and ‘make living, they cantinue their
activities calling for the end of “exploitation disguised as growth.”

Sang-Mi Mo / Republic of Kerea
Director, Melda Art Cooperative Society

Sang-Mi Mo is the director of Moida Art Cooparative, a visual artist collective. Sirce
2001, Me has been working with "Matal Cralt Studio," 'Korea Culture Art Pomaotion',
Gukie Street of &t and *Council for the Salection of 10 Best Souvenirs of Busan.
Also, Me has been making vanous collaborations with artists in Busan, axamining
local wsues and seeking for sclutions as anartist

Moida Art Cooperative is a visual artist collective established to expand
Busan's arts and culture scene and develop its locality. It curates diverse
culture programs connecting the region and its arts and culture. Major
projcts include art markets thar take place near the seaside, arts and
culture education focusing on Busan’s identity asa maritime city and
beachcambing that sheds light on the marine environment.

Suzy Jinsuk Gang/ Reputlic of Korea
Diractor, Gwangmyeong Upcycle Art Centar

ok Gana s

righ experience in g . she has been focusing on the influence
of arton tha comniunity and sosiaty which lsd to varous programs sha has basn
realizing, When sha was studying in Landon, she canducied re
of urhian generation through art and cilturs and zpaculated abnu
of applying t to Kerea, Cwangmyeong Upcycle Ar Centar she Fcur\dad and rums
chzal testament 1o this, Also, i Ksres 1o be spe i
upeysling, the Center offers apooriun conceptof upeycling and
educste ways to practice it in daily lves. Lezding the most prominent and aldest
upcyciing center, Gwangmyeong Upcycle At Center has been intraduced to
Europe, Whie leading it, Gang has been arganizing support prograrms and business
incubation center seaking to lay the groundwork for environment-friendfy aco-
dasign,

chon therale

inan

Gwangmyeong Upeyele Art Cenler is run by the city of Gwangmyeong.
It 15 the first upcycle art space in Korea that reinvents waste resources
into art, Transforming an unused space intoan art space, it opened in
12th [une, 2015. Ever since, the space has heen presenting various arts
and culture programes centering around upeyeling including exhibitions,
open calls, educational programs, events and concerts Ior students, art
markets, local donation projects,

Jinhee Park / republic of Kerea

Direetor, Sangsang Changge Seom

Jinhae Park is a member of Tamna Adtist Association and Jeju Women's
Assodationand directerof Sang-sang-chang-ge Soom. Since 1995, she has been
participating in art groups such as "Woorl, At Reading,’ "Youth Art, and "Seom
Farmative Research’ where she has been debating, questioning and making art
works focusng on the social role of art. In 2013, shie voluntarily exiled hersetf and
moved to Jej istand to avoid burmout and find time to focus on herself, dreaming
of a lile of atraveler. Currently, Park owns a space located inz small village where
she has been concentrating on creating works that traverse art and life. She has
been practicing asa community artist who poses questions that are important
for pursuing a better life; chershing every day, being oneself and fung together

Sangsang Changgo Soom is an artist callective, which seeks to ‘create
art that embraces and embodies life, while pursuing a life that embraces
and embaodies art,’ following the slogan ‘lifedike art, arrlike life.’ It is
interested [n developing sensitivity lowards making human to human,
human to nature, spatial to temporal relations. It believes asking good
questions, self-criticality, curiosity towards life can enrich artistic
understanding, which can, in turn, capture small fractures in our lives
with sensilivity, and spread the knowledge of co-habitation. By adoptinga
view that prevents taking things for granted. the collective looks towards
arts education based on empathy, serving as a hiding place for those in
need, and p ing the idea of to-exi .




25 MAY )

13:00- 19:10/‘

00:00- 04:00- 13:00- Plenary
40 0440 1340 ghuien1

The 4" UNESCO-UNITWIN
Symposium

Diversity In Arts Education 2.0

+ Chee-Hoo Lum
{Assodate Professor, Ranyang Technological Universty, Singapore}

Ernst Wagner
Hanarary memaer of “UNITWIN - Arts Education Research for Cultural Diversty and
Sustainanie Development' / Seniar Hessarches, Acagamy of £1ne Ars Wunich, Garmany!

00:40- 04:40- 13:40- Sessien 1: L o Kiwen Hong (Frofessor, Kerea Wational University of Arts, Republic of orea)
02:25 0625 1525 Ay and
Educati The Theater is ‘A Small Earth’ YongSung Jung [Directar, Narionat Thaatar Company of Korea, Republic of Kareal
in thae Field 1 Eunsu Lee [ssistant Direetor Katl M Madern and _ Cantemporary Art
The igeiof Pandémics, the Changs of At Karea, Fegublic of Karea)
F Crisis Resg by blishing a Art Focusing on the Case of ghuk Art h Project Sowon Kim (Curator, Seongbak Museum of #t, Republic of oreal
The Suspicious Dining Table Su-youn Kim (Assistant Professoe, KyungSung Univarsity, Republic of Koraal
Creating Inclusive Online Creative Workshops Boram Lee |Semiar Lecturer, Uneversity of Soath Australia, Rzpublic of Koreal
02:25. 06:25. 15:25. Session2: wicerstor Glaria P. Zapata (UNESCD Chair, Fundadan Unisersitars Juan i Corpas and Distrital Uniersity in Bagetd, Celombia)
0385 0735  16:55  Arts for Healing P )
Supporting Youth Mental Hzalth in and through the Acts: An Evidence Base and Guide for Teaching Artists Tilna Kukkonen IPh.D. candidate, Gueen's Univessity, Canadal
Sanja Ki ié Tagié (President, Orama/T, £ducation

The Importance of Drama / Theatre Education and Arts Education as the Source of Stability in an ever Changing Warld

Association {IDEA], Serbua)

Parformative Fedagogy to Develop Life-skills in Grade & Crestive Arts classrooms

MC Bettman iLectursr, University of South Africa {UNISA), Republic of Souts Africs)

Social Value and Role of Art Therapy in the Pandemic

Chaeyeon Kim (Chalman, Karean Clinical At Theraay Assoceation, Republee of
Karea]

Suemion 3:
Social & Cultural

“uteniar Meryl Jeanneret [Saeciste Frofeaacn, The Unierarty of Miclbouns, Sustralis)

Raachi N

out to the U hed : A Study on Child in the World Who Need Nen-face-to-face Arts Education

Regardless of Pandemic

T i (Direchos;, BARS Art Gravwth bmtitutie, Repildic of Korrs)

Growing Up in A World of Diff

Staging Stories ak plhcity by Living with Diversity in Sngapore

Charlans Rajandran (Assitant Profssar, Kanyang Technoogical Unlversty,
Singapera)

Integrating Dasce and Language Education: A Creative Response to Social Diversity and Equity in and through a Time of Crisis

Nan Zhang (F1.0 candidate, Manash Univarity, China)

Using the Arts to Foster gulation far 4o § Students with and/ar Hyp ¥
AMultiple Case Study

Yaara Docrat (Maste's candidate, Quean’s University, Canadal

03:65- O756.  16:55- Session 4
050 0910 1810 Spoul Aganda

vderatar InSul Kim [4ssociate Professer, The Cathabic University of Korea, Bepublic of Koreal

Visions of Sustainability for Arts Education: Valie, Challenge and Potential

Banjamin Boldon |AiscciotePealusser, Quusn's Unk

Meryl Jeannaret |Asociate Professor, The Unversity of Mefbourne, dustralial

Dialoguing with Environmantal Artist, Zen Toh: Expl

Processes and Pedagogical Possibiliti

Chee-Hoo Lum (Assaciate Professar, Nanyang Techsatagicsl Univessity, Singapars|
Zen Teh iErvitanmentsl Arar & Educaror, Singapore

Visual Arts Education/s: Glecal Threads to Comect, Entangle, Sustain and Mourish During a Prolenged Lockdown and Time of
Uncertainty

The Uniives

Kathryn Caleman {Senior Lectis of Melburme, Asstrabia
Mark Selkrig (Associite Prafes

Abbey MacDonald [Senior Lectures Winverity of Tasmandi, Austrobia)

y af Mefboune, Australial

05:10. 0910.  18:10.
06:10 1000 1910

BYDB - Bring Your Cwn Bottle

17 2031 irserssinnsl Arte EdunatoniWock



Diversity In Arts Education 2.0

13:0013:40 Ernst Wagner | Germany

Honorary member of “UNITWIN - Arts Education Research for Cultural Diversity and Sustainable
Development” / Senior fiesearcher, Academy of Fine Arts Munich, Germany

Background: The presentation will reflect the situation of visual art education in Germany,
where a paradigm shift happened abow 20 yoars ago, when Germany 'discoverad” that it
became an immigration sociery, The so called refugee crisis in 2015 has finally made clear
that art education must reorient itself in the face of an increasingly diverse and transcultural
sociely, Inits firs section the paper will explain the coneepts developed 1o deal with this,
The second seetion |s going to explore the following current phase of this development

In this session, ok into o promote

cultural div v and foster cultural dialogue
through arts education, amid growing politicz
and cultural tension around the world.

against the horizen of glok and d

Research questions and design:
Based on the trznsnational project www,explore-ve.org the paper discusses approaches

o attempl o neohierarchical, internationsl il 1 of similarities and diff.
berween und dings of art, ed and art education and how we can deal with
this over- complex nchness at schools and cultural insticutions o order to educate global
cilizens,

A group of researchers and teachers are developing concepts of leaming o achieve this,
This includes mainly two dimensions in education, a new understanding of the topics, the
content in education (eg am works) and a new way of undersianding the skills relared 1o
these content (e g, interpreting and creating),

af "UNITWIN - Arts Educ

Findings ard elements for discussion:
The models for learning developed, are they context specific {i.e, for Central Eurape) or can
they be transferred to other regions?”

Technological University

Ernst Wagner / Germany
O, Ervist Wagnieris lecturer ardd resesrcher at the dcaderny of Frie ArToin Munich. Germany.
wihiere e conrdinanes the project “E ol : (. explore-ve arg). His

2 lcs, competence modes in arts education,
g edueation, o edusdtioe foe
susiamnabile develapment Errt studied a1the Acadesry of Fire Arts Munich ird exhlbned
his artwioths in Gaermny and e USA. He gradusted fram the Ludhwig Madmiian Unhersity
et Munlchwith 3 TR0 IR At Metary e has aught at secordiry sehoolk snd worked far the
InanitLite for Schinal Quasty and Resssrch in Education bn Murich. From 2008 i 2018 R was
acting as execulive cooitinale sl e S0 AN In Al Bnd Culluse L Lhe Uriversity
of Elangerturemberg [FAL] Hiscurent tzaching expelience neludes - n addition to the
ezl o amluspditise o Aapieh, Trisngen-Rumekeg, Hildsbnim snd
innsb sk [Austra)
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Chee-Hoo Lum/ singapere

Associate Professor, Nanyang Technological University

Chee-Hoo Lum is associate professor of music education with the Visual &
Perfarming Academic Group at the National Institute of Education (NIE)
Nanyang Technological University, Singapore He is the Co-ordinator of NIE
Centre for Arts Research in Education ICARE and a member of the UNESCO In this session, we seek ways to creatively bre.
UNITWIN: Arts Education Research for Cultural Diversity and Sustainable through the crisis with practices of Korean
Development Chee-Hoosresearch interestsinclude issuestowards identity,
cultural diversity and multiculturalism, technology and globalization in
miusic educatior: children's musical cultures. creativity and improvisation:
and elermentary music methods He is currently on the editorial board of
JRME dJowurnal of Research in Music Education) RSME (Research Studies
in Music Education) and |JMEC (International Journal of Music for Early
Childhood).

arts and culture education and to suggest
alt ives to solving the social crisis.

Moderatar
Profazsor, Korea Mationa

Gloria P. Zapata / Colombia
Unesco Chair, Fundacién Universitaria Juan N. Corpas and Distrital University in Bogotd

Presenters

Neryl Jeanneret / Aust-alia
Associate Professor, The University of Melboume

Yujin Hong { Republic of Harea
Director of Educational Resources Division, Korea Aris & Culture Education Service

Benjamin Jorissen / Germany

Signatory member of "UNITWIN - Arts Education Research for Cultural Biversity and Sustznable
Development” ! Chairholder of the UNESCO Chair in Arts and Culture in Education af the Friedrich-
Alexander-Universitat Erlangen-Nirmberg

Tanja Klepacki / Garmany
Senior rescarcher, UNESCO Chair in Artsand Culture in ion at the Friedrict der-
Universitit Erlangen-Nurnberg
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Kiwon Hol‘lg / Republic of Korea

Professor, Korea National University of Arts

Professor Kiwon Hong read Aesthetics and Public Adrministration In Seoul
National University (BALNew York University (M PAI and Yonsei University Ph
DiShe began hercarrier asa cultural policy researcher in public sector Korea
Cultureand Tourism Research Insttuterand moved Lo Acadermia wo bridge
theword of theory and reality She responded to various calls from public
sector where she thought would challenge the status quo She served as
board of trusteesat various cultural erganizationsand cornmittee members
for government institutions Her commitrnent in advocating gender equity
in the arts and cultural field made her to become founding member of
Wormen Cultural Pelicy Forum INPO) It is her most pleasure to see students
growwhere she teaches arts policy and arts manzsgement at Korea National
University of Arts.School of Drama
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The Theater is ‘A Small Earth’

YongSung Jung [ Republic of Korea
Director, National Theater Company of Korea

We expect to meet Tantasy in the theater, Theater, o space where actists and sudierces meet,
can be calied "A Small Earth.” This small earth Is born and dies every night. Theater is also a
space where many resources are used for one-time use, Therefore, It is very important to reduce
the carbon footprint in thealers, This presentation intreduces efforts to reduce carbon footpring
of overseas and Korean venses, Frst, we will look at the case of theaters in the UK and cther
overseas venues, And we will look at the case of the National Thealer Company of Korez, The
Mational Theater Company aperates three theaters in Mycong-dong and Seogye-dong in Scoul,
Myecongdong Theater opened in the 1930, However, the space was sold @ the private sector in
the 19705, By the early 20005 it was rebuilt as o thezer, Two theaters in Seogye-dong recycled the
space that was used as a transportation center for the Korean military uneil early 2000, It is now
used as the head office and theater of the National Theater Compary, It also examines various
efforts by the National Theater of Korea 1o reduce its carbon footprint for “Small Earths,

24
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The Age of Pandemics, the Change of Art

Eunsu Lee | Republic of Korea
Assstant Director, National Museum of Modern and _ Contemporary Art

CONID-18 has changed muny daily lives, Personal bygiene and therough quamntine, including
social distancing, became unfamiliar with the pre- Corona routine, and the establishment of non-
face-to-face rel@ionships continued 1o spread even in the global COVIN-IY crisis, In this changing
refationship, the National Museum of Modern and Contemporary Art is also setting a new
direction for the postCorona art museum, In parccular, exhibitions such as "COVID-9, Disaster
and Healing.' "Ecological Arts: Time of the Earth,” 'Peace Art: On" and "Ant Instiute, How to Live
Texgether® in 2021 are theme exhibitions that deal with timely topics aned topics, With regard to the
wngolng Corona situation, we wanted o show the way nature and people lve wgether through
modern art, and we are dealing with the imgpact of pandemic on individuals and lives as a whole
and the cancems about the word afterwards, In this presemation, we bok for interpretations
related 1o social problems in the process of holding the above exhibition and explore the social
practice of art accordingly, Among them, the ines " inable " by dividing

envirenmentally friendly parts inte econemie, social, and environmental areas, Before that,

we would like o look at various cases of environmental issues such as elimate crisis al various
museums and art galleries around the world, Based on the use of culture and ar, we will be able
to confirm the efforts of the world to particpate and change the pereeption of the public. With
this, we would also Iike o look & the museum as an ccosystem and propose small but necessary
masnings and ways to realize them in arder o solve the importane tasks ar hand,

Eunsu Lee / Fepublic of Korea

srertie

peripective of comm
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Proactive Crisis Response by Establishing a
Sustainable Art Ecosystem: Focusing on the Case
of Seongbuk 'Art Soonhwanro' Project

Sowon Kim | Republic of Korea
Curator, Seonghuk Museum of Art

This study is 2 meta-proposal that reinterprets the meaning of 'orisis coping” and considers related
cases, Most implications for dealing with 2 crisis end up targeting s particular crisis-and sharing
suceessiul breakithroughs and practices regarding i The restraing of these attempts has a very
good meaning and value, However, it is # completely different situation that the an community,
wlhiich has been direcily hit by the Pandemics, is faced with e worst realivy that it has o go
beyond budget reduction and event cancellation 1o identify and prove the sodal necessity of
art, This awakens awareness of the absolute need for previoudy different dimensions of artstic
experimentation, research, and practice, and promotes the need for a solid art ecosvstem
and mternal system construction that maintains homeostasis and never ceases to fundion
despite unprodicable external changes, Therefore, we would like te take o ook ot Sconglal's
fartsgonhwanro' projec, which is led by memsers who have led and experienced an governance
experiments for years, to build and expand a sustainable and self-reliant art ecosystem, The
project, which has been preparing and continuing to practice since before the Pandemic crisis, can
he named as a “regiorrhased mulidayered and multi-faceted open network,” They are planning
e secure o "hase space and profit-geneniting structure’ as bogic elements for stuble activities und
ecosystem constiuction of local amists, and in detail, "Ar Ecosystem Stady” for self-rdiance, an
art fessival *a Neighborhond Salon Festival®, reglonal research team “OriLablOpen Research Lab)®
and shared space operation experiment "Magic Lamp” If the concept of an ant ecosystem is lamgely
criticized for being only an abstract stalement or an idedlogical weave of non-organic subjects,
this case sy is expected (0 serve as a goed exemple and an expansionary interpretation of
the meaning of proactive aliernatives and crisis response. Strategies for promoting participation

In new sublects with Iralized o E it private pariner cooperation system

related 1o hase space, flexible operation between intact self-reliance and governance cooperation,

and long-term planning and | icn for ¢ growth and devel

Sowon Kim | Republic of furea

adults.
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The Suspicious Dining Table

Su-youn Kim | Republic of Korea

Profeszar, ESUnRE L ¥

s af
people or countries, Every member on the earth should recognize the necessity of continuous
artrention about the 1ssues, I tells the reasen why we need to educare about giobal climate change

Global elimate change and envimmmental jstoes are defintely sor solved by small nm

and i | issue for denits, Then the next question will ke "How 1o 1each?”, A project:
the Suspicious Dining Tablke was developed based on the ambition 1o derive students' genuine
interest in the issues with-an enjoyable theatre performance and drams activities rather than
simply presenting what they should de, For this intention, Theatre-in-Education(TIE} farmat
wats adopied for the projec, TIE Is o form of theane edacation programme that has been spreacd
to many countries after emerging in England in the 60, TIE programme normally contains
performance part which has a clear educational message and drama workshop part which
provides the opportunity o enjoy activities for the participans, Normally through performance
parl, participan-students can be absorbed in the dramatic temporary situation as if it is real and
dramn workshop part helps the students o come up with ereatively confronted challenge in
interesting ways, The Suspicious Dining Table provided the opportunity o see how dispasable
plastics are lefl out from us then come back 1o cur dining table and to find creative solutions

1o dimate change and environmental issue, The focus of the Suspicious Dining Table was on
the very lirst staning point for the students’ future action for the change, This presentation will
proveicks how The Suspicious Dining Table was planned, arganised and applied aspocially in South
Korea and how TIE programme can carry out through on- line o thisthe COVID-19) pandemic era
as well, The stiendecs will alse liscuss (he sockal effect of thearre and art education during the
presentation,

Su-youn Kim /Republic of Korea
Su-youn Kimis an assistart professor int
University. She b & badk ground in o d nd th

il irterest drarma and theatracan braadly cotribite to mak

e
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g-socially healthy

Creating Inclusive Online Creative Workshops
Boram Lee | Republic of Korea

Senlor Lecturer, University of South Australia

This paper aims to measure the social impact of the participation inan oniine ereative workshop
of anists from No Strings Artached Theatre of Disability, Promoting social connections among
participants, this rechnolagy-facilitated workshop was proposed as an intervention to mitgate the
downside effects of social distancing and isolation as a response (o the global health erisis, The
paper investigates how the online creative workshop stimulates positive change for individual
participants with different disahilities and cultural backgrounds, currently experiencing an
unprecedented distressing time restricting social contact, The paper reviews the theories of social
lmipact of participation in the arts and cultursl sctvites: the mole of the ares ad culiure noche dme
of COVID-9; the roke of technalogy in p ing accessibility and social o ions in the time
of COVID-1: different measures and models for capluring social impact of the arts,

deelopment
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Moderator

Gloria P. Zapata/ colombia

Unesco Chair, Fundacién Unlversitara Juan N. Corpas and
Distrital Universityin Bogota

Dr Gloria P Zapatais the UNESCO Chair in Arts. Educationand Culture of
we discover our egos anew and seek healing Peace at Fundacign Universitaria Juan N Corpas and Dyistrital University
through artistic intervention to build healthy in Bogotd She is a music educstor with a PhD in Music Psycholoay and
relationships with societ Education from Roshampten University (UKL a Master in Psycho pedagogy
fremAntieguia University iMedellin Colombial

Gloria has worked as a consultant for the Ministry of Education and the
Ministry of Culture in Colombla. Her research interest focuses on the
relationship betwesn musical development cultural contextand education,
which has led her to undertake several research projects with vuinerable
communities and educational institutions affected by the Colombian
conflict.

Presenters

Lecturar, Un y of Sauth Afr

ar, Korean Clinical Art Therapy
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Supporting Youth Mental Health in and through
the Arts: An Evidence Base and Guide for Teaching
Artists

Tiina Kukkonen | canada

Ph,D. candidate, Queen's University

Although we do not ver know the full extent of the effects of the COVID=19 pandemic, varly
evidence suggests that young peaple’s mental health has been negatively affected. Many young
pecole are not seeking oot mental health services and/or denee have adequate arcess o supoors,
suggesting that additional spproaches are needed 10 strengthen mental health promotion from an
warly age, Arsased inerventions sod progranming have been suecessful bo fostering positive
vouth mental health in the past and offer a wealth of possibilities for present and future suppore,

Studies have shown that working with professional artists in schools can positively influence
students” mental health in'a number of ways, such as increasing therr motivaton, self-confidence,
and sense of social membership, Similarly, engaging with teaching artists in community
settings can help youth cope with stress, build community, and promote esilience in the face of
challenging circumstances.

However, in the context of youth mentul health promotion in and through the ans, teaching artists
are forced o navigare the confusing “grey area’ betweer arts education and art therapy, Withour
adequate supparts or professional training, #aching artists risk crossing ethical boundaries with
students experiencing mental health complicastions.

This presentation will summarize key points from & research-informed evidence base and guide
that was developed for teaching artists whe wish 1o promets youth mental health inoand throogh
the arts, Although much of the literature derives from ar therapy and social work, the guide
15 designed 1o inform educational practices and siresses the difference hetween educators and
thempists, Research on how engaging with ans can support youth mental health will be discussed,
along with practical recommendations for teaching artises and arts educarors,

Tiina Kukkonen /canada

Tiirm Kukor
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The Importance of Drama / Theatre Education and
Arts Education as the Source of Stability in an ever

Changing World

Sanja Krsmanovi¢ Tasi€ | Serbia

President, International Drama/Theatre Education Association{IDEA)

The problems we address in today’s modern soceties all around the world even before the
Fandemic, that transformed our world in so many ways, are alienation and individualization,
togzether with the dominant norms of competition and wearch for perfection nourished by the
dominating dictaiorship of XXI Century capitalism,

The presentation will be a introspective journey through arts education projects, specifically
eoncerning drama/thestre educarion ininated and developed by my colleagues znd myself from
the international community of 1DEA, to the Serbian groups Hieb theatre and Artistic Utopia, as
well as CEDEUM {Centre for Drama tn Education amd Ar) such as, Togethemess dedicaied w the
prevention of bullying in schools through drama/thearre creative methods, that has become a
case for research for the ERASMUS + project RUIn? (Are you ing), MATER TERRA, the children and
young people’s Festival, the DICE research project (Drama Improves Lisbon Key Competencies in
Educstion) involving 12 European couniries, ‘as examples of efficien praciice in the solution of

these appoirances,

The ariginal concept 1 have developed for the last ten years of "eeology of the soul” will be
presented a5 well as the importance to turning to anthropological practices and concepts, such as
African UBUNTU, as a way of Intoducing principles used in the anclent waditions chat nouish
community spirl and the development of each individual as a thinking, feeling human being
connected o others, The need of art education in the process of “re-humanizing humaniy” will be
expressed, as well as the ial need for a that brings reconneets us to our bodies

and physicality emphasizing the necd of ing the hady with the mind,

All this will contribute to the thesis that art education, with an emphasis on drama/theatre
education, are bases of creating possil

ies of & more harmonious, emphatic and humane world,

Sanja Krsmanovic Tasi¢ / Serbia

Theatre director, charesgrapkier,

L Ghe

ance pedagogue.Author and producer
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Performative Pedagogy to Develop Life-skills in
Grade 6 Creative Arts classrooms

MC Bettman / Republic of South Africa
Lecturer, University of South Africa [UNISA)

Arts Ecucation can contribute to resolving challenges through Forum Thrarre: The performative
case study research foundational te this paper aimed o illestrate how Boals Forum Theatre
can be used to teach life- skills 10 Grado & children, A teacher facill da her-desgned
programme in the subject Creative Arts at a South African primary school with four classes over
six weeks, The programme met the dramz-based insiruction requirements according 1o the
Curriculum Assessment Policy Statement for Life Orientation (Lifesskilis), that includes Creative
Arts, in the Intermediate Phase. The lessons began with activities and games to sensitise learners
ton their espress hal ahility, A =t's meaning might differ acrnes cultures e

wold be understond by members from a similar social context,

Learners were asked o suggest a powerless scenario to demonsirate a diffieult life situation
thraugh < d provisation, The improvisation was developéd by the learners into a dramatic
conflict scene, In the last Forum Theatre lesson of the case study, cach class acted its conflict
scene before another Gradie & class, Under guidance of the wacher in the role of Boals joker,
each audience was required to identify and discuss a soluion to the performed conflict situation,

Findings indicate that learners ably identified the problems presented and suggested viable
soluions for change, However, learners were unabic to perform thelr solution in & rolel mos: were
unable to resolve the conflict. Yet when prompted by their teacher, they performed behaviour that
fised the situation, This form of performance-based teaching took the experienced teacher outside
of ber comfort zone, She lacked drama teacher training and assaciated making a play with 2 serips

containing predetermined dialogue with characters that is performed on stage, The devising
process of ereaning an original drmanc scene was a new, unfamilisn and exhaisting expetience
for her, I is recommended that teacher training include experiential performative teaching
stralegies.

MC Bettman / Republic of South Africa

at the Liniversity of Solith Africa

urm Thaatre o Performiative
acning and Lonming L heals in fepubic
alse holds two Masier's Degrees tonferred by the University of Utrecht.
on the tope of South Afrigan thestre Theatre Science (1989 and Enal Langusge and Literats
9e8;

Studes
ofher thesis is"F

LISA 014 2
ol tesaarch

Annial Departranntal Tive sorferancs, UMISL in 206

Prige to b acidernic canses D Bettman worked in Corparsts Coprenuniction and Ma

Pty e Wy Khs prensiclis

Thity Pessistier s

priee

A Irtarratinnal drts Fdunabien Wack

cuth Africn®

= Natherlands

atior

hanger
ool if 2016 e also prosented A Faaar on the aspett o time in the application of

heting f

Social Value and Role of Art Therapy in the
Pandemic

Chaeyeon Kim | Republic of Korea

Chairman, Korean Clinical Art Therapy Asscciation

The rmergence of COVIIFY has posed a great threat across social systems such as health
care, public security, and economy, and has changed many things in our society, In particular,
humans suffer from various strosses, anxiety, deprossion, fear, ete, There are various personal
problems, such as experiencing various mental conflicts and psychelogical difficulties such as
anger, loneliness, frustration, and sadness, As the number of cases calling for such “corona blue”
increases, it has emerged a5 a serious social problem, In order 1o solve such social problems,
the government formed the 'COVID-12 Integrated Psychological Support Group' as part of
peyehobogical defense, and throogh related srganizions such as the Natioral Traoma Center aned
the MNational Psychiatric Medical Institution, it is intended to help people suffering psychological
difficulties due o COVIL-19 Supporting psychoelogical therapy. Among psychological counseling
and treatment, interes in psychotherapy through culture and art is growing, 1
culture and art healing Jdoes not focus only on human diseases, but maintgins the unigue

is hecause

charscteristics of creativity, flexibility, and hetics while maintaining human fal aned
growth, This will give you an opportunity to restore your self-experience and selfnature 1o
develp possibilities, In other words, cubune and an healing na only rediscovers the healiby sell’
and p 3 L or heals dis 5, bt alsa helps humans o lead their fives physically,

mentally, s socially,

Chaeyeon Kim / Republic of Korea
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Moderator

Neryl Jeanneret/ Australia

Associate Professor, The University of Melbourne

Associate Professol Neryl Jeanineret isthe Leader ofthe Artistic and Creative
Education cognate group and Music Education inthe Graduate School of
Education, University of Melbourne Her research focusses on engagement
in classroom and non-schoolsettings, teacher education in the arts.
artists working with children and young people and Creative Education

d isolation that are arising around the world, as a general capability She has held leadership positionsin peak music
and contributes to building a more inclusive education organisations. including President of the Australian Society for
society and culture. Music Educationand Chair of the International Society for Music Educations
Policy Commission

to intervene creatively in the tasks of social
challenges such as equality, multiculturalism,

She has a background in curiculum policy design for music having served
as anadviser to the NSW Department of Education, the Beard of Studies
Teaching and Educational Standards NSW. the DET Victoria and the
Victerian Curriculum and Assessment Authority Her most recent wark in
Associste Profasser, The Univereity of Matbourne policy development was the Quality Framework for Music Education for
Victorian schools Sheisa Fellow ofthe Australian Societyof Music Education,
arecipient of the MGSE 2= Engagement Awardand currentlythe codirector
of the Melbourne UNESCO Arts Education Observatory Andsheis also the
speaker and coordinator of the UNESCO UNITWIN: Arts Education Ressarch

for Cultural Diversity and Sustainable Developrment

stant Professor, Nanyang Te
#h.D. candidate, Monash University

Waster's candidate, Quesn's University
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Reaching Arts Education out to the Unreached:
A Study on Child in the World Who Need Non-
face-to-face Arts Education Regardless of Pandemic

Tei Kim / Republic of Korea
Director, BARA Act Growth Institute

Due to the global infection of the coronavirus, nen-face-toface education has been required
heynnd schenls and throughout art education for arrists and children, With the dedicarion of an
edurators. we have developed and shared quite a fes non-face—to-face art education cases and
teaching methods in @ very short period of tine,

But as | went through that process, | wondered iF we had forgotien the people whe needed non-
fless of the Pandemic. It is the children in

blind spots arcund the wordd who art educators cannot share art program face 1o face in schools

face-tn-face art education and were mosr eff:

wr focal communities,

A= of 2018, there are about 685 million refugees oround the world, more than half of whom are
children under the age of 18, Numerous countries are tn civil war, and climate disasters caused by
fires, earthouakes, isunamis, humricanes are causing child sacrifices and psychologlesl protlems,
Also, many child patients around the workd with serious diseases are in the hospital ot this
moeent, All of them cannot face art education, When the COVID-19 crisis is over, most children
will go back to their daily lives snd schaals but these children have nowhere to go back to or

their daily lives can be a disaster and a crisis,

All children have the right to express and enjoy an equally, especially an education, which can
(8]

help children in erisis overcome depression, ansieq, and PTSD, Even before COVIT-0, 1
continued 1o provide various non-face-to-face education through radio and educaticnal kits for
children in disasters, In this study, | would [ike o examine why non-face- to-face an education
is needed for children who will continue o be in aisis of COVID-19 and how to effecively apply
norface-tos face art educwion programs to them, Throogh this study, 1 hope that art educators
will remind not only children in the crisis of infectious diseases but also children in the world who
are always in various crises, and eventually contribute to the expansion of studies and practices of
nonr face to-face art education,

Tei Kim / Republic of Korea
Writer
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Growing Up in A World of Difference: Staging
Stories about Multiplicity by Living with Diversity
in Singapore

Charlene Rajendran | singapore

Assistant Professer, Nanyang Technological University

This paper examines the value of lived stories articulated by theatre artists a5 resources for
developing critical competencies for engaging with cultural difference in multicukural Singapore,
It highlights the experiences of five major theatre practitioners, whose memaries of growing up in
a multilingeal and mubiracial urban society inform he cholces they make in theatre making and
arts ladeship, The paper how their notions of muliplicity Teve hed o3 questioning
of prescribed identities and assumed borderlines of culture, and resulted in their development
of theatre that reconfigures the cultural landscape towards more [nclusive frames of identity,
It preposes that critical attentiveness to these stories, lived and staged, offers useful lenses for
pedagogical approaches to learning about multiplicity and difference.

Stories, as spaces for reitersting and reviewing values and beliefs, are crucial portals through
which te peer closely at the cultures and characlers thar have newly emerged or been deeply
embedded in everyday living. In a time of widespread uncertainty and anxiety, such as the during
the COVID9 pandemic, the challenge of making sense of life is oficn met by generating storics,
These stories are ariiculated and shared acmoss varied platferms o caplure the imaginalion,
explan idess and express complex emotions about what it means to be human. Engaging with
the growing up storics of theatre srtists Alfian Sa'at, Alvin Tan, Haresh Sharma, Kok Heng Leun
and Ong Keng Sen it is evident that they were conscious of the challenges of multiplicity, and
developaod critical 1 ies for ling teor

y and anxicty with insight and sensitivity,
criticality and compassion, This paper suggests significant links between the staged stories they
have initiated with their lived stories, 10 suggest useful entanglements in the notions of cultere and
identity that reflect the challenges and conflicts of contemporary life,

dramaturg her
f difference and
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Integrating Dance and Language Education:
A Creative Response to Social Diversity and Equity
in and through a Time of Crisis

Nan Zhang / china
Ph.D. candidate, Monash

ivarsity

Language is significan cultural capital in the realm of an interdependent global world, The ability
to interact and commonicate with peopie in internaional contexts is increasingly viewed as a vital
social asset, The acquisition of 4 second Tanguage, even a third language or a fourth lanzuage
enhances people’s ability o icaie between th ves and with others locally and globally,
Docply asscciated with sodal diversity and equity, the scquisition, learning, dand i of
varied languages is increasmgly important in mullicultural soceties, like Australia, Unfortunately,
as he generation’s pess, here are also increased diallenges fur many immigrants amlfor seconed
language programs © assst children 1o acquire their heritage, culwural, and/or intercultural
uncerstanding, which can further negatively affect social diversity and equiry,

A creative respunse o these challenges thae has had Bude aoenton is inegracing dance into second
language education, For teachers, it is essential to develop varied pedagogical spproaches o suit
different studert coherts, But it is not reasorable to expect that every language teacher is a born
expert and connoisseur of dance or every dance teacher a born expert and connoizseur of the
target language, Few studies focus on the development of the pedagogy of wsing dance as an
approach for teaching, learning and scquiring a second language, Accordingly, we assembled
autoethnography and educational connoisseurship and critidsm as a means o investigae the

impact of dance ped and it implications by ing descriptive narration, i ’

reflective analysis, evaluating understandings and finally discering themes The themes discussed
wers! communicative and intercutural « isiion ard Cognitve

leaming transfer, and multiple accesses,

This study offers empirical evidence for the benefits thas dance acivities can make m students’
second linguage and cultural competence developent and afforls pedagogical insgghis for eachers
whe want o employ dance as an approach to teach a second bnguage, The benefits for students,
teachers and educational leaders of using dance a5 an approach in second language education
will be made clear in rhis study, The benefits and practical strategies demonstrated will offer
stakeholders ways o inplement this approach more broadly and deeply in the sense of overcoming
1 i and conteibuting o secial diversing and soquirg

the chall Fartng second |

Nan Zhang | China

#nq completed he
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Using the Arts to Foster Emotional Self-Regulation
for Grades 4 to 8 Students with Attention and/or
Hyperactivity Disorder: A Multiple Case Study

Yaara Docrat/ canada

Master's candidate, Quesn’s University

Attercion Deficit Hyperactivity Disorder (ADHD Is one of the most commen chikl mental health
disorders (American Fsychiastric Association, 2013) Students with ADHD may have deficis in
executive functions which are renuired for selfrepulation (MeClelland & Cameron, 2002 and may
e important in managing impulses and emations, particularly in clsstooms (Rapp-Faglicel et
al, 2001), Therefore, it ks valuable 1o provide students. with sel-regulation siraseghes: before and
during adalescence to acquire the skillsel to be ssecessfil al school, Research demonstrates thar
Junioe- intermediate (I} teachers (grades 4 o 10) may not be adequately supporting students
with ADHD (Brooks & Boaz, 2005 Studies have also shown that the ants (music, dance, drama,
visual and media art) can serve as a vehicle o promote self-regulation for studenis with attention
anddsr hyperactivity challenges (Crockett & Malley, 2008 Winslor ot al, 2011, Bespate this,
some J1 teschers use the ans less frequently than primary teachers (Leonard & Odutola, 2006),
The potential of the arts to suppoert students in this capacity, specilically their emotional self-
regulation, has not been fully explored, The purpose of this qualitative study s o examine how
experiences with the ants can foster emational self- regulation for students with attention and/or

hyp ivity ehall From the perepective of (1) juniorintermediae eachers ond (2] students,

The research will be guided by Shanker's (20013) conception of sell- regulaion which explores a
childs ability 1o resct wo siressors effectively 1o return te 2 baseline of being calm and focused,
A multiple case study spprosch (Stake, 2013) will be used to illuminate the practices of six cases;
three {Grades 4-8) eachers who each students wih attention and/or hyperactivity challenges
and three studerts (Grades 4-8) with attention andér hyperactvity challenges For each case, a
semistructured interview will be conducted with the participant, A general inductive gualitative
approach will be used o idently themes within and across cases (Thomas, 200€), This research
can benefitstakeholders including reachers, students, parents, and teacher educators,

by of Educational Queen's
S0 Chair of Arte & L
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ate Professor. Queen's Universit

Associate Professor, The University of Melbourme

ate Professor, Nanyang Technological Unlversity

Envirenmental Arti ucstor

Senior Lecturer, The Uni { Melbourne
ate Professor, The University of Melbourne

Senior Leciurer, Unive: i Tasmania

Moderator

InSul Kim / republic of Korea

Associate Prefessor, The Catholic University of Korea

InSul Kim is a professor at the Department of Performing Arts aCulture in
the Cathalic University of Korea Sheis interested in how arts can be used
as analternative form to reflect social problerns initiate civic engagement,
and produce social capital Her research topics arecultural policy and
governance arts education therapeutic arts digital arts cultural welfars.and
commuhity arts that are related to the subject of the socialimpacts of the
arts,

Dr. Kirn also servesas an editorial rmember of academic journalsin cultural
policy. arts management, and arts education aswell as a consultant for
National Research Foundation of Korea Korea Arts & Culture Education
Service. and Ministry of Culture, Tourism & Sparts including other national
artsandcuituralagencies
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Visions of Sustainability for Arts Education:
Value, Challenge and Potential

14,

Ban_iamin B / Canada ofessor, Queen's University

Neryl Jeanneret/ Australia Asssciate Professor, The University of Melbourne

“In this overview of the 2080 yeartbook of the UNITTWIN Ans Education Research for Cultural Diversity and
Sustainable Development, representing the scholarship of 27 international authors from Australia, Canaca,
China, Germany, Kenya, Korea, New Zealand, Singapore, and the United States, we discuss key emergent
themes, including () culiural sustamabiliy, (b} accesshility, ) commurity, and (d) honouring veices,

Arts education as 2 vehicle for cultaral sestainsbility was prevalent amongst the chapters, with artistic culural
leaming supporied through artis residencies in Australian and Canadian educational conlexts, through
culturally informed arts experiences for babics in Singapore, through intercultural musical collaborations
amongst Sngap professiopal and A lia classmom and through she negoiation of cultural
differences and inclusion in small own New Zealand dance studios, Authors addressed the significant role of
digitalization, beth in sustaining cuiture by allowing and supparting its cxpression.

The theme of accessibility emerged in reltion o challenges and possibilities for aris education in rural Canada
and Ching, community dance in China, drama education for stdents with physical disabilities in Canada,
enabling business and technical skills traiming for artists in Renva, and Hong Rong grass roats ars and cultural
initiatives,

Authers also addressed community ans learning and engagemen—arts education outside of schools, such as
ballrom dancig in China, an afier- school suings music program in Canaca, dance studios in New Zealaml,
online creative coding 'learning ecologies” in Germany, and jam sessions amongst professional musicians in
Singapore,

The therie of i weloes manifestad n neseardh mathiod hasizing participant exp e
Greek migrant youth in Australia, New Zealind studio dance teachers, and former drama students with
phiysical disabilities in Canada, Authurs also described | Tl pportive of siud st veices, i li

participatory music making i Ausralia, imprevising in @ Canadian after=school strmgs program, and invitng
diverse cultural expressions within a Mngapore music performance collective.”
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Dialoguing with Environmental Artist, Zen Teh:
Exploring Processes and Pedagogical Possibilities

Chee-Hoo Lum | singapore fate Professor,
ZenTeh | singapore Ervironmental Artist & Educator

g Tec gical University

Under Goal 3 of the "Seoul Agenda: Goals for the Development of Arts Education), endorsed in
2011 by all UNESCO Member States, there is a call on governments and communities worldwide to
“apply arts education to solving the worlds social and cullural challenges’ More specifically, one
of the actlen ilems within Goal 3 states a dedicated focus of arts education activities wwards ‘2
wide range of contemporary society and culture issues such as the environment, global migration
and sustainoble developmens,” (The Secul Agenda, 2000), Heeding this call porticularly towards

eV #l issues in ¢ p v society, this proposed critical dialogue with an ares
educator parports o examine the inquiry-based creative processes of Zen Teh, an enwvironmental
artist in Singapore, Zen's antistic work focuges on the relationship between man and namre,
highlighting environmental 1ssues that require investigation and collaboration across mulliple
disciplines: The resultant wark often serves as'a platform for Zen to better understand her micre-
macre relationshipis) living within her urban environment, while also serving to raise swareness
lor the audience about the lssues highlighied be i oll poliuion, secondary foresis or wild plants
surfacing from the pandemic. Reflecting as well upon creative processes of ather Singapore
environmental artists, pedagogical implications for the arts dassroom will be touched vpon,
[ocusing in on the sizgnificance of personal experience. developing an inquiry-based collaborative
mindset, developing immersive works and possibilities of effecting change.

Chee-Hoo Lum / Singapors
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Visual Arts Education/s: Glocal Threads to Connect,
Entangle, Sustain and Nourish During a Prolonged
Lockdown and Time of Uncertainty

Kathryn Coleman | Australia seqior Lecturer, The University of Melbourne
Mark Selkrig / australia associate Professor, The University of Melbourne
ﬁbb!y MacDonald | Australia Senjor Lecturer, University of Tasmania

During the first few waves of COVID-9 in Australin (particularly Melbourne where the city was in lock
down for 112 days), it was a period of significant precariy for these invelved in the visual arts secor who
struggled to survive, Postlockdown, social distancing measures have continued to necessitate limited
access Lo these sies,

In this presentation we explore how the sodally engaped role of ats education/s through digital spaces
provided openings and pluralities where global, national and local initiatives became a series of entangled
threads w0 compliment, suppont and sustain visual ars education/s dialogues and practices. At the Macio
/ global context we explore how [nSEA facilitated eight webinars for visual artists and art educators
acrogs both hemispheres. This creared ities for erisis sal and apportunities for
everyone o speak and act in solidarity creatively. In a Messo/ Australian context, we examine how visual
art sducatars sought 10 address the need for ereative and critical engagement cpportanities for gudents’
visual art learing at home, catering forenling, offline and off device needs o ereate a digital ool ki, We
then turn our gaze 1o a micro/local conext in the ity of Melhourne, where the Heide Museum of Modem
Art shifted its relationships with families, teachers and students curating new relational connections as
wanks made at home (both locally and globally) were exhibited online,

Out of ths, visual artists and art educstors collectively and collaboratively embraced digital technologies
as 3 predominant means for addressing i diate probk of retaining workforce, a5 well as providing
alternate means for community sccess, learning and engagement, In these precarious times. and through
various ways of knowing, we depend upon visual and other arts forms o sustain and enrich us,

Kathryn Coleman / Australia

D Kathryn Coterman is interesied in the intersection of art, digitsl spaces, practice and
culture Kate's praxis s nformed by teacher practices. practices of identity. and knowledge
85 practice,

Mark Selkrig / australia

Asmoiate Profestor Mark Selkng's research mtefests include thechanging naturs of
ed ors wirk and wis thie 3res and creatrdty can influsnce change, capacty bo
sgency ofindividunls and communitios.

Abbey MacDonald / Australia

Dot dtiey MacDenaid bingy sstreng focus dpoe et making, adeocacy s muttl-
atskehaldsr callanoration Lo het ressarch. She warks wirk At shilatithrople
arganiealions 1o collaborate wih education (rarafermation dtakeholders
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18:10-19:10

Arts in Classroom

Yujin Hong / Republic of Korea

Director of Educational Rescurces Division,
Karea Arts & Cufture Education Setvice

Culture Diversity
and Inclusion

So Yeon Kim / Republic of Kerea

Head of Inernatonal Relations Team,
Horea Artsd Culure Education Service

Arts for Healing

and Engagement

Shin-Eui Park / Repubitic of korea

Chairperson, Korea Arts & Culture Educaton
Service

Slon whede
55 the topics of
fs.

Arts Education or
Arts in Education

WoonglJo Chang

| Republic of Korza
Associate Prefessor, Hongk Unversity

Arts in Society
(Diversity, Inclusiveness, Healing,
Engagement)

InSul Kim / Republic of Karea
Associate Professor, The Catholic Unnersity of

Horea
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The Magic within Puppetry for Inclusive Practices

Emily MacMillan (Maser's candidate, Quean's Univerity, Canada)

The Nucassity of Cultural Repr in Music C! Practcal Strateg

and Their I

Jihea Hong-Park (Associate Professar Brigham Yourng Univerity, Uss)

Facilitating Student Voice and Collaboration with Digital fAurts in 2020
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02:10-  DA:25. 1510 Session &:
03:40 0755 16:40 gy

« Hyseun Shin {Cr-fomdar & biracton WECLITURE rasearch and cansubting, Ropuble of Howmal

Marratives of Service Learning: a Case Study at Manyang Academy of Fine Arts
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The capability of reinventing arts and culture
education and creatively seeking for alternative
perspectives 2 vs to the global recovery.
We will explore how arts and culture education

an contribute to th covery departing from
its inherent potenti

Friedrich-Alexander Universitat Erlangen-Niimberg

Senior researcher, UNE n Arts and Culture in
Education-at the Fri
Mirpberg

"Cultural Resilience" and "Aesthetic Resilience" as a Task
of Arts Education? : Scope and Limits of the Resilience
Concept for a Pedagogy of Cultural Sustainability

Benjamin Jérissen | Germany

Signatory member of “UNITWIN - Arts Education Research for Cultural Dr y and i vl
Chairholderof the UNESCO Chair in Arts and Culture in Educatian at the Friedrich-Alexander-Universitat Ellangen-
Murnberg

Resilience s the much sough-after capability in times of crises, being it the resilience of an individual, a
community, a nation, or even, in the wake of the anthropocene, of mankind, It thus is a widely used term
with many areas of applicatien, from psychology, edocation, socal studies and economies to natural science
le.g, geography, ecology, binlogy} and technical disciplines {e.g, architecture, computer science, materials
scivnce), Hesilience can be related to individualds, eoll fe.s. i and even entire aystems
{2, socleties), From an educational perspective, it is pariculady Interesting that resilience can be related
to certain forms of leamning processes, which are not only individual learning processes, but also collective
learning processes at the same time,

This is why the concept of resilience is especially imponant at a time when societies - on an economic,
veological and caltural leved = are exposed 0 a multitude of ransformations, It could be better suited
than indi listic concepts of education w late and shape necessary learning processes under a
commeon objective - as, for example, the goal of sugainable change, With regard to the question of which
role eultural education can play in this, the contribution dues not interrogate the whole range of reailience

-concepts, but focuses in partcular on "cultural resilience” snd "aesthetx resilience’,

The preseration aims o show ther the particalar contribution of Arts and Cultural Education to resilience
building should be sought preciscly where Arts and Cultural Education unfolds its unique porentials:
Namely, on the ane hand, in the multifaceted and intensive engagement with culiural heritage, and an the
other hand, in the active aesthetic and artistic engagement with the present, As "diverse and alternative
worldviews open up spaces for innovation and opportuniiies to reassess the relaionship berween humans
and nature’ (Brown, 2015, p. 117}, -the ability to creatively design alternative views and new ways of
understanding and shaping the world is an wal ate of resili

Benjamin Jorissen [ Germany

Chalehaldar af tha Chal ol Eueatize wath stocm s Culties and Sesthaticssne of the
UNESCO Chalr ir Arts and Culture in Education st the Friedrich-Alaxander-Uplversity
Erldngen-Nursimbeny, He is, amanas otheds, member ofthe Europest Acaderry of Srigfoes
ahd Arts and of the Germarn Councll for Arts and Cultursl Education, His research foouses

on educational rheury.md of smpitical research in cultural, arts and sssthetc education,
espeeinllywith regard to UNESCO-related Baues ord the traes
post-cigial culbure. Tarssen ads several major empirical reasaich projacts on digllisation
in ats education such as the Meta-Frolect ‘Digltsisation in Arte and Cult | Educatian
Punded by the Gerrran Ministry of Education and Ressarch
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Tanja Klepacki /Germany

seniorresearcher, UNESCO Chair in Arts and Culture in
Education at the Friedrich-Alexander-Universitat Erlangen-Nirmberg

Dr.Tania Klepacki is the senior researcher at the UNESCO Chair in Arts ang
Culture in Education atthe Friedrich AlexanderUniversitat FAU Erlangen
NUrnberg iGermany) Amongstothers she servas as-executive manager
of the Chairs Academy of School Theatre and Performative Education in
Nuremberg Her fields of work Include theoretical and empirical studies in
the realm of cultural and aesthetic education Since December %20, she also
leads theeditorial office of the newly founded peerteviewed. open access
‘International Journal of Research in Cultural Aesthetic and Arts Education’

Gloria P. Zapata / Coiombi
Unesce Chair, Fundacian Universitaria Juan M. Corpas and Distrital University in Bogotd

Neryl Jeanneret / Autealis
Associate Professor, The University of Melbourne

Ernst Wagner / Germany
Honerary member of “UNITWIN - Arts Education R en for Cultural Diversity and
| " | Senlor har, Academy of Fine Arts Munich, Germany

Chee-Hoo Lum / Singipars
Associate Prefessor, Manyang Technological University
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In this session, we seek ways for schools
and studentsin crisis under the pandemic
situation to recover through arts education,
and for various arts classes to continug to

suppaort students.
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Benjamin Bolden /canada

Associate Professor, Queen’s University

Dr.Benjamin Bolden, music educator and composerisan associate
professor and UNESCO Chair of Artsand Learning in the Faculty of
Education at Queen's University Canada His research interests include
artseducation. musiceducation the learning and teaching of composing.
creativity. arts-based research. teacher education teacher knowledge. and
teachers professional learning His research has been published in journals
including Review of Education. Teaching and Teacher Education Music
Education Research.and Music Educators Journal As a teacher. Ben has
worked with presschool elementary. secondary and university studentsin
Canada.England and Taiwan. Ben isan associate composer of the Canadian
Music Centre and hiscompositions have been performed by a variety of
professicnal and amateur performing ensembiles.
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The Use of Art Therapy to Facilitate the Release,
Relief, Reflection and Restoration of Students in
Kenyan Universities during the COVID-19 Pandemic
Mary Clare Kidenda | Kenya

Lecturer and Head, The Technical Unwersity of Kenya

Access 10 basie education s a human right for all in Kenya, Article 43,1 of the Constitution
of Kenya states that “every person in Kenya has the right to education”, Globally, and Kenya
in particular. Education has heen be negatively impacted by COVIT-19 shocks with direct
consequences on students and teachers, Prolonged school closure, home confinement and Kenyas
Erralaifivy 1o provide effective and accessible remote learning opporuniies for majoricy of sesdents
and t=achers has also had negative effects on their physical and mental health, However, along
with the current changes comes an urgent need for ceativey, reimagining ard nnovation to create
a new visual art therapeutic landscapes ta help reduce feslings of siress and anziety, which are
omnipresent during this pandemic,

This paper is a theoretical review, it relies on review of secondary data material to discuss the
challenges and mitigatons for COVIR9 using visual arts therapy in the Kenyvan eduedtion sector
and propose ways of building creative communities to help students cope, Visual art therapy will
amplily hope, promote cxpression and inspiration, Face to face amd & varicy of digital platforms
will use visual clements as a therapeutic remedy 10 enable students discover their creative talents
and icate the overwhelming life circumstances they are going through, It will assist
students improve their mental health: regain contral over an uncontrollable situations, while
learning 1o express themselves, 11 could be something challenging, such as learning drawing,
painting, sculpture, coramics or textile, Celobrating the small wins can promote a positive mental

attitude, The attendees will learn how different visual art forms can express a multitods of
emedions o cope with stressful, troubled COVID-19 times n leaming institulions in Kenyva, A case
study of The Technical University of Kenys,

Mary Clare Kidenda / kenya
M, Kider a Docrar

Culrure invAfrica’
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The Magic within Puppetry for Inclusive Practices

Emily MacMillan/ canada
Master's candidate, Queen's University

Ax o practicing virtusl clementary teacher, [ have witnessed the redilient attempt to include our
students with disabilities in our schools, They are provided with caring educational assistants and
IEPs 1o help them achleve cheir academic potential and goals, but there is soll a critcal nussing
picce from the puzzle with d more than eften do not experience
authentic social inclusion within their classrooms and school yards, They may always receive

a welcoming hello from their teachers, but they crave for an invitation from a fellow student to
play at recess, They need 0 be authentically included and have genuine friendships, Within my
presentation, | wlill be shaing bow puppetry can be fundamental in fostering inclusivicy within
the classroom and can promote the growth of genuine friendships between neurc-typical students
and students with developmental disabilities, 1 am currently creating workshops designed for
elementary teachers o reveal how the ant of creating puppets and interacting through and with
them can be the key 1o friendship. To highlight some key practices and leamings within my

feak 1 il s puppetry i that 1 created for elementary students, as well

as ask the attendees 10 partcipate in some simple bul effective puppetry activities to further their
insight into the magic that awaits in & puppet. In addition, | would like o share how puppetry can
be used today in virtual platforms 1o foster inclusivity within a virtual classroom, Every day | see
my students longing to be social and connect with their fellow peers, but unmute butrons, unstable
internet, and social distance can hinder their connections, In my presentation | will diseuss how
puppetry can ettend beyond the screen and offer & sense of inclusivity and classroom community
Tor ail students. inclusion in the Program The workshops 1 am creating for elemeniary teschers

fically

illuminate how the art of puppetry can help foster inclusvity and genuine friendships spe
betwesn neurotypical students and students with developmenial disabilities,

Emily MacMillan | Canada
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The Necessity of Cultural Representation in
Music Classrooms: Practical Strategies and Their
Implementation

Jihea Hong-Park | usa
Assotiate Professer, Brigham Young University

Through the advancement of technology, the world is rapudly changlng as we know it As global

-artist-citizens and artis-educators, we have the responsibility to reflect the times thar we live in

through cur artigry. Inorecent vears, we have finally begun o make imperative effors o address
and undergand the notions of diversity, equity, and inclusion in our soclety, To engage and build

our future awdience in Music, we must think creatively and inclusively, Tn other words we must

reimagine how we bring the notions of diversity and culural rep ion into the cla:
and coneer halls

This paper presentaiion will explore the following questions: Flow can music act as a aialys for

-social change? What can musicians do o inspire, foster, and support crestive responses to the

growing challenges of social diversity and equity? Why is diversity and cultural representation an
essertial component of arts education in the 2180 century? What are the practical stralegies and
appreaches that can be applied across the disciplines?

As a former lead teaching arist of the New York Philharmonic whe las taught in New Yook City
public schaols for 15 years and current music educator in higher education, 1 have personally
witnessed the power and necessity of cultural representation in arts education, 1 hope to engage
the partlcipants in this paper presentanon by shatng personal experiences, lherature review,
helptul resnurces, and interviews with expertsin the field,

Jihea Hong-Park / UsaA

ng-Park

1o her appeintment at BL, she 2oug
Division far 14 yes
Mastercingses |e

al's Evening

and

45 alead fe Thratigh
and chamber m et Wwithstudents

e Pecagnay

Irilmsity Pl

i Tthy she has

13



Facilitating Student Voice and Collaboration with
Digital Arts in 2020 15:10-16:40

Emily Wilson | Australia Lecturer, The University of Melbourne
Neryl Jeanneret/ Australia Associate Professor, The University of Melbourne

The sudden shift to enline learning and teaching as e result of the COVID-1% pandemic was

challenging but it alse provided unexpested opportunities and surcomes for tertiary arts educators, In this session, we seek how arts and culture
Using digital music technokgy tools for ereating, which in addition o their growing popularity can hE‘ip communities FESPOI'IEI creatiuetg.-' and
in schools in recent years, seem 1o have been efficacious during the pandemic o support student B : P e et taday's
connection and collaboration during the social isolaten. Story, Children and the Arts is an ¥

| | subject ilable o all 1 at the Lni ity which on the creation of
a children’s story as a multimedia pr . Without access 1o face-to-face, practical instruction

and the arts studios resources where we normally weach, all aspects of the teaching and project
became digital. This research was conceived as a collaborative self-study project undertaken as
tertary music educators guided by the following question: How can we utilise digital tools to
promote creativity and collaboration? We examine our 2020 experiences of team-tesching arts,

and in particular, music, through a combination of synchronous and asynchronous activities

In #n undergraduste Integrated- arts subject o sudens from @ wide range of dlsclplllm and ':"“" L Diractor, WECULTURE recearch and
backgrounds, We discuss four emergent themes: eollabaration, inch | creativity and consulting,

the global messages contained in the student projects. The level of EI\LI‘\USI&‘:II! and sheer joy from

the students, ir addition to the musical | ing outcomes d d in musical soundirach

were notewortiy, We argue for greater attention 1o student voice/choice and the afford m

wf digital eallal music technal taals o positive for inexpoeri 1 Vice-Dean, Nanyang Academy of Fine Arts
musicians

Head of Studies; Nanyang Academy of Fine Arts

BMus 4 Student Assistant, Nanyang Academy of Fine Arts

Assistant Professor, Hongik University

~

Emily Wilson / Austratia
Ermity Wilzor |5 a lecturer in un:irn;mdmln and posigraduate music education, Herressarch
erer e lnciloan n gy, 5tucknt angagerrent, Ike conflusnceof

infermal and fermal music leaming, and ene-to-arn musks pedageay,

Guest Professor, Kores Mational Universizy of Arts
Neryl Jeanneret/ sustrslia

Tyl B b U MELWars Cooncinator ion UMITWIN A1TS Ecucation Hesearch for Cultual
Divarsity and Sustainable Gevelopment and ce-director of the UNESCO Observatary far the
Arteat MOSE
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Hyesun Shin / Republic of Korea

Co-founder & Director, WECULTURE research and consulting

Asthe directar of WECULTURE research and cansulting: she co-authored
the bock Arts and Cultural Education in Korea Resources and Network.and
published publiccommissioned research reports on the topics of cultural
policy. international cultural relations. and arts education Previausly. she
alsc served as a senior researcher at Soockrmyung Institute for Multicultural
Studies and as anassistanteditor of OMNES: Journal of Multicultural Society
between 207 and wis She was a visiting scholar at the Ohio State University's
Department of Arts Administration. Education and Policy where she
received her PhDinArts Policy and Administration in 20s

Hercurrent research interests include arts education. cultural diversity,
international cultural relations. and cultural policy Shins articles have been
puklished inJournal of Arts Management Law and Society Journal of
and Arts Education Studies.and

Cultural Policy. Karean Journal of Culture
more:
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Narratives of Service Learning: a Case Study at
Nanyang Academy of Fine Arts

Rebecca Kan/ singap Viee-Dean, Academy of Fine Arts
Foo Say Ming | Singapore  Head af Studies, Nanyang Academy of Fine Arts
Tan Jeng Suan / Singapore  BMus 4 Student Assistart, Nanyang Academy of Fine Arts

As a form of experienlal educatlen, servies learning i Lngful service to the
curriculum (Prerzdovic, 20051 This study seeks to und d how student professionals in higher music
edlucation engage in such lewning sxpenences ouside of studio spaces, 10 benefit the communicy, Faye's
{2004 madel of investigation, preparation, action, reflection and demonstrarion is eperationalised through
# joint project between Nanyang Academy of Fine Arts in Singapore and the Jesselton Phitharmeonic
Orchestra In Sabah, Kot Kinabalu,

The research proposes an arts-based model for experiential learning, where mutual parmership by
multiple stikeholders become valuable resources for o (Burton and

2009), Grounded in qualitative inquiry of pre- and pos-surveys and student reflections, this paper
unpacks how such pannerships encourage reflective practice, habits of inquiry, and reciprodty through
open dialogues,

Findings aitest 1o student involvement in specialist instrumental teaching, inter-national community
collaboration, and inlormal learning opporiuniines, The research suggests that students generally
experience growth in personal skills, civic responsibility and contribution (o the eommunity, While there
are mutual gains for both the beneficiary and benefactors; it is evident that service learning participation
augments the heart o serve and give back, advocates music 1o places where people have remote access. and
amplifies the role of communities to think about learning through a profession in the arts, Implications
For furthér research include a comtinued exploration of how o service learning framework can be
developed for the arts, and specific areas for growing in professional learning, giving to the community,
and of diverse ¢

o resolve seeal and culiural o

enges in the post-pandermic era,

Rebecca Kan / singapore A

and an Adpnct Lectusr
o 3y g riUsical

Foo Say Ming / Singapars

FooSay Mngis anac

it From his wea

Hive rTILSiE

mphony

tha ftring Faculty at tho
5 in music parformance and musc

Tan Jeng Suan / singapers

magting i plan
varks Earih projecis Wil
research project sought tooex)




B1

Development of Museum / Art Museum Education
Programs for Participation and sharing in the Era of
Online Viewing

Hyeyoun Chung | Republic of Korea  Assistant prof Hongik University

Hyojin Sung/ Republic of Korea  Master's cendidate, Hongik University | Exhibition Team, Kukje
Gallery, Republic of Karea

Due to COVID-19 majority of the museums around the world faced unprecedented situation where
physical sccess to museums were either banned or limited, having to open exhibitions enline or through
appications throughout 2020, As a result, middle- to large-scale museums witnessed five times more
online visitors than in the past, while the Lowvre witnessed over ten fimes more online visitors than hefore

{Grant, 20200, A significant partion of the mpidly produced online include re-producticn of
previous exhibiions or a curator’s tour of classical works by masters, guiding viewers to absorh knowledge
oF gain primary, sensory experiences, The onlipe education thus fail o convey the aura of museum
artifacts, especially art works, and online broadeasting often fail to go beyond basic forms of engagement,
inviting audiences to engage simply by writing “hashtags” and dicking “likes”,

Juat like offline activities, volire cducation activitics shoukd iEe partici li ana

community which transforms according to current circumsiances, and seek 1o generate meaningful
activities, In other words, museums should recognize that many visitors seek social interaction on
institutions’ online platforms and provide them a chanee to understand and communicate. Yisitors
should be able to geaerate diverse narrative-based understanding of the collections, and these diverse
perspectives should be shared amongst local socicties or small-scale communities (Harris and McGiven,
2020), Museumn staffs should acknowledge that these forms of sharing and panicipation are not formed
on their own, Instesd they showld prod; snline ities with an | ding thae are
participatory cultural institutions whereby online contems invite vistors to generate their cwn meanings
and share thoughts,

This presentation s Fased on a sady on the prodection of online education activities related 1o previoos
or current exhibltions, carrled sut as part of H University’s Museam Studies Course 2 |n the second
semester, Drawing on theorkes and case studies dealt during the Museum Studies Course 2, this research
will present cases whereby pre/current educators developed online education programs, The Lasis fur
ConsLTUCHNG MUSeunns participatory online education aciivities and the aciial process of producing them
will be examined,

Hyeyoun Chung | Republic of Korea
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Renegotiating Identities: How Does the Online Arts
Education Affect the Identities of Teaching Artists?

Hwan Jung Jae | kepublic of Korea
Guest Professar, Korea National University of Arts

After the Pandemic, most of arts education programs in Korea were converted online, and
this rapid ransiton greatly affected the practices, rofes and identitizs of teaching artists, This

e the following quest

First, how do teaching artists reconfigure the liveness' of arts education online? Second, how do
the m.arerlal.s [e g artists’ bog) designed 1o help the interactions in the online practices affect the

kings and teachi 1 2 Third, how digital citizenship is

P ¥ g artial's

being implemented in online arts education?

Hwan Jung Jae | Republi: of Korea
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The Creative Generation and Arts Education
Innovations through the Crises of 2020 15:1016:40
Jeff Poulin [ usa

Managing Directar, Creative Generation

Throughaut 2019-20, a body of research documented the practices of youth-led, arts-tased,
community programs focused on social change through arts and culture, These young creatives
- coined the Creative Gerwration - ongago with arts and cultural education programs which
faced unprecedznted challenges throughour 2020, Two studies, which pccurred in March - May
and July = Movember respectively, documented the rapid changes and strategic inmovations of Through arts and cultu zal the

L5, arts education programs 1o sustain the cultiviion of youth creativity through a global health subjects who are alienatéd from society and
pandemic, ecoromic recession, and civil uprising due to violence agsinst Black communities, This discover their voices and seek the process of
paper will provide a warking larguage of the “Cretive Generation” theough which it will weave
together the findings from both studies 1o articulate eight pathways oward innovation through
crisis, The paper will utilize an educatonal futures approach w draw conclusions about potential
oppertunities for organizations 1o better prepare for future crises, while centering young people
and goals of community development and social inclusion,

making society a more diverse and inclusive

community.

Altendees will gain:
- A conceptual understanding of the creative gereration and the programs which suppoet the
ialhy-fo o tive develn nt of ople:

snmallyninacd cro i R FRREE PTOR, sociate Prof r, Nanyang Technelogical Uni
- Insights into resp of ‘arts education | 1o the multiple crises of 2020 in the 115,

combext:
= An interrogation of potential futures for the arts and culiural field based on ehservations from -

Protenters

2020 to prepare for future crises, while maintaining a core set of valies,

Jeff Poulin /usa A
2effM. Poulin is an Amnencan educator, non-profit administetor, and scola entrepreneur whoss
ik kakes B justive approach tewards uncovering local selutions for globs chalanges r2019,
he faynded Creatye Generation, which worksto inapee, connect, end nrolify the soclal thangs
‘i of yoang creatives and those dedcated tocultivating thelr orathity
With & decade of smerence as3 performes, teaching artist education researcher, policy
work, and arts admirestrator, Jeff led cuttural policy and education nitiatives in the LS and
abread, with organizations like the Ward Alliarce for drts Education/\UNESCD, LivaNMation,
ArtPisce dmerica Armericans for the Arts, thelnsh Departrrents ofArts 2nd Education, poltical
campalgrs, fourdations and local nononofics
# 3 recegnizod ladar, JoH iz widoly publiched, corve Faviawar for grart and research
parils, Hefragquently speaks todiverse audiences atglebal and regronal confierences like
theWarld Youth Forum, the World Sumrrit on Arts & Culzure, U 5. Department of Educatlon,
Arnerican Educatonal Research Assodation, and 300+ natiral arts and education convenings
InZ5r covinkries.
Jettnalls o Partisn, Maine end hasearmen degress In S maragement, cuiral poicy, and
education st Okishorna City Wniversity University Colege Dublin, and the University of tlasgow.

e _
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Chee-Hoo Lum / singapore

Assogiate Professor, Nanvang Technological University

Chee-Heo Lum isassociate prefessor of music education with the Visual &
Performing Academic Group at the National Institute of Education (NIE)L
Nanyang Technological University. Singapore Heis the Coordinator of NIE
Centre for Arts Research in Education (CARE! and a member of the UNESCO
UMITWIN: &rts Education Researchfor Cultural Diversity and Sustainable
Cevelopment Chee-Hoo's research interestsinclude issues towards identity.
cultural diversity and multiculturalism, technology and globalization in
music education:childrens musical cultures creativity and improvisation;
andelementary music methods He is currently on the-editornal board of
JRME Qournal af Research in Music Education). RSME [Research Studies
in Music Education} and IJMEC (International Journal of Music for Early
Childhood)

A Irtarratinnal drts Fdunabien Wack

Arts in Time of Crisis: The Case of Inequality
Ruth Rentschler [ Austratia

Professor, University of South Australta Business School

What i the role of ads edoeation in imes of erisis in giving voice to marginalised groaps?
COVID-9 has decimated the creatve industries and damaged public perceptions of marginalised
groups and their artistic contributions to the community, Examples abound from Chinese-
Australians suffering from perceptions that China is the source of COVID- 19 1o artists with
disability suffering additional health problems from long lockdowns in different locations in
Australia; causing mental health issues exacerhated is their iohs disappear due to the lockdowns,

Due o persi under-rep ion of margi | groups in the arts, their precarious

employment in projecrbased and contrect employment made worse inthe glubal pandemic, has
seen the urgent and important need for marginised groups t build career pathways for a radically
changing world, through tailored education programs, Such programs buikd on the key priority
area of artses with disability for peak bodies, for example, such as the Australia Council for the
Arts, and the Cultural Ministers’ Council Here, artists with disability have been profiled as vital
contributors to Australias arts and eulture’ due to their unique perspectives and lived experience’
contributing o ‘Tayers of powerful expression, creativity and soryteling’ in Creating Pathways:
Insights for artiss with a disability {Commonwealth of Australia 2008, p. 2), Yet less than one
percent of Australia Council for the Arts funding is allocated to them, illugrating their marginal
nature in the policy framework and the need for action through education programs in the arts,
This projed examines arts sdhecation programs, tailared 1o individual shility, available face-to-
face :nd online, & enable people in the arts with disability to be job-ready for a new and radically
changed fuure, where the ans have 1o be delivered differsntly and anistic careers have 1o falow
different pathways, Condutted in parinership with university academics, and professionals
working in arts and disabiliy, the project has a team jointly develop programs for artists with
disability to develop their career parhs ina time of crisis

Ruth Rentschler [ Australia
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Museums Making A Case for LGBTQ History A Phenomenological Study of Community-based
Ji-young Shim | Republic of Korea Art Project for the Coexistence between South
Assistant Professor, Honglk University Korean Youth al"ld YOU I‘lg North Korea!‘l Defectors

Yuri Kim/ Republic of Kerea ph.D, candidate, Ewha Woman's University

A new level of attention has been focused on Kerean attitudes on the LGETQ community and Sojung Park | Republic of Korea i ssor, Ewha Woman's University
progressive LGBTQ artists and groups in South Korea have voiced their rights and convictions
against the moral entreprencurs, Although, however, LGBTQ history is an umbrella term thar

capiures the storles of power and struggle of diverse individuals and cultures, 'mainstream’ The existentialist philosopher Martin Buber argued that the essence of relations, such as 1, Thou,
museums and @t scene in Korea have not taken a step forward toward LGETO) issues because it is and We, are all erganicall 1. and that i e is necessary for authentic existence,
much mone difficult @ constder controversial issues than to lackle mainstream sssues, especially However, toexising with others entails some challenges, especially when there are remwendous
in the cases of histerically and religiously deep-rooted ideologies, Therefore, in this research, 1 cultural differences between individuals or groups, More than ever, we live in a period where the
examine how American mainstream museums handie different perspectives on mainly LGBTQ- problem of coexistence must be soived Inernationally and domestically, The alm of this study s 1o
themed exhibitions by resisting safe and & ‘making-nice’ exhibitions that only appeal 10 the explore how the South Korean vouth and young Nosth Korean defectors from conflicting historical
‘mainstresm’ audience through analyzing high-profile representative examples as they have a long and culturzl backgrourds can co-exist through a community-based art project, and to analyze the
history of LGBETE issues inmusewn world while specific controversies erupted in some places but ph trom a therageuti dpoint, The . whe particlpated in the project were twe
not in others, The cases gained prominence in local and national presses, drawing contern among South Korean teenagers and six teenager Nornh Korean defectors. Together, they completed the
scholars and the public about the exhibitions th fves, and ped inc gl public symbolic ellaborative artwork called 'Village Making Project’ over a semester in an afterschool
dialogue over religious and political endities and control, While examining some of the chalkenges program inSeoul, Korea, Asa result, the three main themes were derived from the project: ‘looking
museums have fuced in hosting the controversial exhibitions, this research puts forth several at the familiar self from a new perspective; “understanding others by defining myself;" and
Fizead roles of in association with the rotion of pedagegical controversy, ‘developing "We' through lination and iliation," This p ion will help T
In =5 doing, this b will be a imap for mai art scenes in Korea to become aware attendees, including anists, teaching atists, art therapisis, and other related professionals—by
of their position as a place 1o ignite creative and interactive dialogue to inform the public that prowviding (1) a vivid example of how ant contributes to human coexistence and (b) an opportunity
there are numerous unknown perspectives o understand and to educare pecple through new 1o re-evaluate the therspeutic role of communiy-based arts, The meaning of community will alse
approaches while avoiding a crude atempt and a clumsy approach 1o the sensitive issue that be discussed from an existential perspeciive,

wiorsens tenginns that already exis betwesn different colires

Yuri Kim [ Republic of Korea
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Silent Stages: Canadian El Sistema Programs’
Response to the COVID-19 pandemic

Sean Corcoran [ Canada  ph.D. candidate, Queen's University
Benjamin Bolden | canada associate Professor, Queen's University

Over the past decade, El Sistema and El Sistema-inspired programs have become increasingly
popular community music education and social welfare initiatives that aim to benefit socially and
voonomically dsadvantaged youth {Corcoran 2021 Govias, 2004 Morin, 20014), Proponents of the
programs frequently cite research that shows increases in socal and emotional geowth (Alemsin
et al, 2007), community building and sense of belonging (Merati et al, 2019), and academic and
cognitive growth (Habibi et al, 2017), Eardy reports about the impact of the COVID-13 pandemic
have revealed that socially and economically disadvantaged youth seem to face greater chalkenges
accessing remee Instruction (UNESCO, 20201 El Sistema programs have seen similar declines in
engagement with these vulnerable populations, and the remaote delivery of music education has
met with significant challenges (Shaw, 2020},

This research explored how Canadian El Sistema and El Sstema-inspired programs responded and

adapted ing cluring the demic, and to what extent instructors and sdministrators fel
they were effective inmeeting the needs of socially and economically disadvantaged youth, It was

guided by the following ressarch guestion: How has the experisnes of the pandemic influsnced E|

Sistema programming?

This gquestion was addressed through a gualitative mukiple-case siudy of 12 E] Sistema and El

nasinspired muse prog Dats were gathered through interviews with ane teacher and
one administrator of each program, fora total of 24 interviews,

Findings highlight themes of shifting musical pedagegy, emphasized social curriculum, re-

mnd o focus on anti-racism, The pendemic scems to have
sparked organizational re-evaluavon among Canadian El Sistema programs, 1ssues relared w anti-
racism and decolonzation, considered within the context of El istemas historical method of using
Western art music as a means for social change, have spurred difficull conversations regarding
colonialism, white and Western supremacy, and musical "excellence,”

Bricl desciption § El Sislemas musc prog; have bren si

I dusing the
COVID- pandemie, This research explores Canadian El Sistema programs’ adaplations w the
pandemic through interviews with program teachers and administrators,

A Irtarratinnal drts Fdunabien Wack

Sean Corcoran | Canada

Benjamin Bolden [ canada
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16:40:18:25

Moderator

Yl.ljiﬂ Hoﬂg [/ Republic of Korea

Director of Educational Resources Divisian,
Horen Arts & Culture Education Service

Yujin Hong has been conducting policy research and strategy analysis to

seek ways to tively brea establish the policies of arts and cuiture education at Korea Arts & Culture
through the crisis with practices of Korean Education ServicelK ACES) under the Ministry of Culture Sports and Tourism
arts and culture education and to suggest of Korea. She received her PhiDiin cultural soclology icultural palicyifrom
alternatives to solving the social crisis, Ewha Wormans University and has previously worked on varlous praojects
including cultural contents industry policy at Korea Creative Content
AgencylKDCCA) Currently. she oversees the research, the evaluation. the
publicdnternational relations. and the training programs asthe director of
Educational Resources Division and she isalsothe TF team leader of cnline
artsand cultureeducationat KACES:

Director of Edu onal Resources Divisian

Presenters

.A.Garden [ Ph.D. candidate,
Woman's Univies

Teaching Artist




73

A Practice of Inclusive Arts Education:

Focusing on a Case Study of Climate Crisis Class
by Chaeknuna Project

Soohye Jang | Republic of Korea

Founding Directar, Chasknuna Praject

As the pandemic reveals the blind spot in ans and culture education, there is o strong need for
inclusive arts education, which is practiced in the perspective of social exclusion and inclusion,
This paper examines the concepts and tasks of inclusive arts education through a Hrertuee
review and analyzes the case study of a class opersted by the non-profit book and arts education
organization, Chackouna Froject abwout the Issue of ‘climate crisis' in cooperation with 2 local
chill community center in Seoul, Korea, This paper aims to draw results through comprehensive
literature reviews, video recordings, and stakeholder imerviews to assist in future comparative
researches, foundational process of planning post-COVIDR-12 social arts and cultural education for
better improvements,

Soohye Jang [ Republic of Korea
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Asking Questions to Youth with Picture Books
Who are Living in New-normal days

Yunji Gong | Republic of Korea

Freelznce Teaching Artist

In an era when everything stops, teenagers still grow up and need sameone to ask them
questions, Arts education is a class that asks, reflects, and expresses questions, Ars education is
neoded for teenagers who go through the process of doveloping the power 1o express and refloet
on themselves. The media called Tpicture books” implicitly organizes complex questions and tells
stories 1o the other person, Many senses are bmited in non-face-to-face education environments,
where offline space has disappeared, Because the physical connection that can be expected in the
field is lost. in the digital environment, it is inevitable to educate mainly through sight and hearing,
Thus, in digital stings, pieture books are suitable as art edueation media with visual, audisory,

and literal elements, Through the actual program case, we share the slory of an art educator who

-asks questions 1o New Normal teenagers with picture books,

Yunji Gong | Republic of Korea
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| Cov You

Hyunjung Lee | Republic of Korea

Directar, Art & Culture Community G A Garden / Ph.0 candidate, Ewha Waman's University

Whenever an infections disease circulied, rumors would ciecalate that someone had poisoned the
well, Then a massacre would begin, Our society is repeating its efforts that are futile in preventing
Infectiogs diseases, As an nfecious disease spread, we began haing fordgners amd mmigrants,
condemned cerain religions and reglons, and stigmatized sexual minorities, We kept an eye on
each other as if it were an obligation and eventually became suspicious of our neighbors, our
family, and ourselves, Emational vielence spread faster than the infectious disease and left even
deeper scars,

The arts for healing program “1 Cov You" allows one o recount the feelings of violence that
they have inflicted on others. A society which should priotitize the safety of its members s
treaing those who need care as those that need to be quarantined. Disgust, exclusion, prejudice,
discrimination, condemnation, and stigme toward the confirmed patients are considercd legiimare
prices that they deserve to pay, However, the random nature of the virus has confirmed that
cveryone is a potential confirmed patient. Thus, "I Cov You” is a task that allows one to face the

anxiety and Tear that feelings of violenoe will Ity airm back at 1}

This study tracked the feelings associated with the coronavirus (CoV) between oneself and
another, Through four art sessions, eight participants expressed feelings of violence, ompassion,
anxiety, and recovery, which had spread through the network of relationships between They”,
“you', “me’, and “us’ Martin Nimoller's poem shows how one who neglects violence against
minorities eveniually ends up paying g price, The pain of others is not collateral damage, bura
sign that it will happen to me, Therefore, this study is aa artisic practice of the belief that crises
can be overcome through the recovery of horizontal trust, mutual respect, and solidarity.

Hyunjung Lee | Republic of Korea
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Introducing a New Genre of Arts Education Born
in Crisis
Sungjong Bae | Republic of Korea

Teachig Artist

In the 2020 Seoul Metropolitan Office of Education’s “Artist in School Unifoem” project, he
attempted experimental non-faceto-face theater classes with weenagers, The cass model was
designed under the theme of "How to Cellaborate, the core of theater classes, even in non-face-to-
face situations,” [l introduces the entire course of the class, which gives children wles by dividing
them into plays, actors, ar, mediz, nesic, and editing, and creates new forms of co~creation in
situations where they cannot meet at home, T want 1o share the educational value of art classes in

new genres, not theater or film,

Sungjong Bae | Republic of Korea
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Bridge the Transition: How Arts Education Can
Help Youths in Transition to Adulthood

Younghee Choi | Republic of Korea

Head of Creative School Team, Korea Arts & Culture Education Service
Korean re hers and UNITWIN members
gather to review the symposium sessions and

1. Vouths in Korea y forward of arts and culture

1) Harsh competition education.

2) Knowledge driven - Lack of emolional support
> high rate of depression
> Low rate of seep

2, Art Education pragram 2020 Sangsangmangae from KACES for grade 12 students: alter the

URIVErSITY enirance exam
1) Purpose iate Professor, Hangik
2) Ubectives

3) Priorities

4) Program: encline, individual
Chairperson, Kotea 5 & Culture Education Service

5) When, Where, Who, How
5. Results & Findings

Director of Edueational Rasoure ivlsion,

1) Helped me looking inside Korea Arts & Culture Education Service
) Helped me looking back on the past
4, Tmplication i I tholle University

Arte ancl culture far youths in transtion effective sinee they are smotionally weak, By filing

i the hele with ant education they can be empowered 1o stand up again and run toward adult-
hood. Think ef those periods we all experienced, We were excited, but we also were worried, Co-founder & Director, WECULTURE rescarch and consulting
exhausted, and discouraged, Art education is there 1o bridge the ransition and give the

steppingstone to walk on and walk over,
Professor Emerita, University of Haifa

Professor, The Education University of Hang Kong

Younghee Choi [Republic of Korea Profassor, Tha Technical University of Kenya
“ounghes Thil b who warits o share the velue U art education with sihyers. Currently,
vounghee supports arts 2nd cul ed sites with hercoleagues at the Kores Arts-&
Cubure Eduoation Service Snotries t) make vanoLs attempts

Head of Department, University ol Aucklandd

T 203 irseratinnad drks EdunationWeck




WoongJo Chang repubiic of Korea

Associate Professor, Honglk Unlversity

weangdo Chang, Bh.o.

5 AN AESDCiate Prodesse Department o Ar
Managament 8t Hongis Winiversity, Seoul, waor are coming to Hongik Uni
hetaught in the Ans Leadesship Program &t Seatile University
Tudie] P foe NG 20 At Seoul Mtona Universty and ear

el Cukural

¥,

and Arts Administration frormthe Ohie Statz Ur research f

arte organizatinns’ antrepraneiinal practices and waye ot supporting tham. His recent
‘wintks have appeared in Bocks and Irvg Arts 2nd Cultursl Management
Critical and Primary Sou a| Journal of Culiural  deurnial af Arts

f wihich e i cusrentiy sen
clentific committes of Korean

taanegement. and Law ane
edtor Chang 5350 3 m-chair g
Cultisral Managemsent

B2a conauiting
Laciety of Arts and

Shin-Eui Park /republic of korea

Chairpersan, Korea Arts & Culture Education Service

Shir Park 3 pr
Craguate School of Business sand
B Frinr (890 Topie:

ment 8l dyunghies Liivers
halrperan af the Korea Arts and Cufture Educaton
O [ OACT OF T TS, Ares for Flealing’.

Yi.ljlr‘l Hong / Republic of Korea
Director of Educational Resources Division, Komea Arts & Culture Education Service

Yuin Hong cting policy reseach andstrategy analyss io establish the oelicies
Ation 3t Kerea Arts & Cultums Education Serdce(KACES] Undar th

e, Spors and Tauriser of Kores. She recehed her P inculurzlsociology
i

of arrs and
Ministry o
(ot po
Including o

ation, e pubiic/irtenations! relatinns, and
irg procrarmaas the dirctor of Educational Resaurces Division and = alaa the TF

team leader of onling arts and culbure ecluc
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||"|Su| Kim { Republic of Korea

Associate Profesiorn, The Catholic University of Korea

InSul Kine s a professor st the Department of Performirg Arts & Culy
Uniersity of Korea. She k interested in how arts can be used as an at

Ieurnals i
for Natlonal Resesrch Foundatiz
Miristry

af Kared, Kofes Arts & Culture Educaton Ses
tture, Tourismn & Sports including ether national aris and cultural agencles,

Hyesun Shin /Republic of Korea

Co-founde & Direcior, WECULTURE research and consulting

Al o el
Arteand Cultural Edy

i tha Bissh,
=hed public-

Seakmyuns Irstitte forMultieultural Stud

cultural Saciety betweor 20

University’ \ Edusation, and Poley whare
sk et Ak D, I Arre Palley and rutine ir 2015

irrant reseaith |ntere:

i wiss 8 visiting s

s |rclathe art

Ultural diversity, rtoenational
cultural relatiars, and eutural pelicy: Shin
Arts Managermert, Lavw and Society, Jaurn
ard &rts and mare
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Shifra Schonmann / israel

Prafessor Emerita, University of Haifa

~healr of Educaition,
ty and Theatrs for Youns Poapn at tha University of Halfa, tsrael Sha also runsthe
tey Iar Besearch in Thratie-Drama Educationat the Faculty sfEdutation. The

[2r ShifraSchonmann is Professor Emenita, holder of BarNe!

5i

Labo:

o drama education, theatro for

putishg

continuingareas of her researc
YOUNG pespile, e educa
nuMmBTows articles on the above issuss, as well as b nEhding; Theatro as 3 Medium
far Chiidron and Young Beapl: b athars (Springer, &nd (Fell Wisdom
af the Many: Intsrnational Yearbook for Bessarch in Arts Education [Waxmarn| She

has beora visiting and resganch professor 31 a number of significant universtiessich
A MYU, Sanford, 5 F U Canaga, Aeading Unlversity England, University of Melbourne
Diczhishia Linivees acan, and Uniy Sehool ol Speeth

Ul

Fohication Obsevatory for Ressarchin Local Cultures and
Hong Kang, Shels currently engaged inansxlorsve international research
foryoung peopls (Typl. 50e serves an yarious academic cammittons, snd was also 3
member of INRAE's stoefing commeton ard nowa membar of UNITWIN

\ Bo-Wah Leung / Heng Kong

Prafesser, The Education Urnlversity of Hong Kang

Prifessor Bo-Wah LELMNG is currenty Professiof of Cultural ai reative Artsand
issicn of Cantonese Opera at The Education

¥ g Korg (EdUMKY He received the prestigicus Misical Sigiits Awarnd
from the international Music Councllin 20T as wel as the Knowledge Transfer Award
from the HKIE In 2012 for hisiesdershio In 3 research project entitled "Collaborative
Prgect an Teaching Centonese Dpera i Prrmas Secondaty Schepls” Pinfessor
Leung &= curreritly Presdent-Elect of International Society for Music Education |ISME]
Chair of Board of Asia-Pacific Symposium for Music Education Research |APSMER],
sgiunct Professorof Music st the Northeast Nogmal University, Suangzhols Universty,
and Sauth Ching Morrral Unbersity, China, snd Chief Edhor of Asla-Facific Journal for
#irs Edusatian,

BT 2091 trdsenatinnal Arte Elunationitiack

Emily Achieng’ Akuno /keny=

Professar, The Technical University of Kenya

Ervily AL berey’ b Trorr) ey eained s d riuse e fonmie-eucatr I menys, e
USaand LI She hes worked inthat cepacity in Kerys srd Republic of Ssuth africa,
wAtha resaareh Brmphasis an cuftiral relavante inand throdgh music amkeation: Her
OFECNG reseas study of craativity as @ 5 of ernpowering youth towerds
cormmunity developrrent, a project funded by Kenya'’s Natonal Fesesrch Fund. Emilly is
pastPresident of the International Music Council {IME) and currently serves as President
of the International Soclety for Musie Education [ISME). Her publicationsinclsds husic
Edueatian inAfr 1, practice snd processes {2015} an edied boakon the
teaching ofriusicin Africa authored by African schalars and pubkshed by Rotledge

Ralph Buck e zeaiand

Head of Department, University of Auckland
clate Profesor Falgh Buck (PHE] s Hgad of O
1, Ny 2 -
ce pedaangy and commirty dance, R
i currently working within several

{ wervice ar ch s, i Alllanee fesr
ting ared leadership has been recegnised by The
Inguished Teaching Award, 2008, Anard for Leadership,

e tviirel for Equal Oppearti 200604

His tassarch and teaching foc

iea1s

v AL ot

Intarnational ncadermic

Excellence Award,

Ralph has sover
hips at Northy,
= eclucatio

Narrmal Univ

Wiaiting Prof

ioumals and b bas defietod ivited key noe:
Calumbia, Swaden, Fmisnd, Shgapoe, Dermark, Sew Zeatand
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Online Seminars with Arts and

Culture Education Academic Associations

| Korea Association of Arts Education

Theme m:;‘;‘.m ) ng Method
Korea Asscdation of  Performance as Remote Teaching in 28 MAY Uplead after pre-recerding
Arts Education Arts Education 13:30 - 16:30  wwwartsedu coir
The Korean Society  How will Arts and Culture Education - Uplead after pre-recotd
for Culture Arts Respond tothe Crisls af the Future 2 MAY 4 ne
Education Studies Soclety? 9:30~13:00 WWW.SOES GrEr
Korean Society for  Arts and Culture Education as Social 29 MAY Uplead after pre-recordi
Education through  Engagement and Communication n : i e
Art the Fost-pandemic Era 9:30-13:15 wwrw kg e artadu.or b
Arts Education and Connection: Case Livestream [outube)
Soclety for Art : i 3 29 MAY ~
- Studies of Online Art Classes during uplead after pre-recording
Fducation of Korea . coy1p-19 Pandermic V301700 Wori Saile okt
The Kerean
Association of Arts Education and Actvismin Times 29 MAY Livestream (Cisco, Webex)
Culture Arts af Crisls 10:00-18:00 v basos o
Education
Korea Assodiation Livestraam [Youtube)
for Photography -
Education Arts and Culture Education in Times 29 MAY upload after pre-recording
Modern P;lotu Video of Transfarmation and Crisis 13:00~15:00 R e
Association www. hdphoto joms.of.kr
Koren Sacksty ol Opportunities in Music Education in 29 MAY Livestream [Voutuhe)
Music Educational o Lo
Technology mes nsis 14:00-17-30 W ket ke
The \Vision and Future of Remota
2 JUNE Livestream |Youlube, Zeom)
Popular Music Education in Music and Arts ko
Contents Society Edliicatian 14:00-17:00 wwW.pmetkareanrg,
The KoreanSociety — Questioning the Future of Dancersin -~ 5 JUNE Livestream [Zoom]|
of Dance Studies Times of Transition 10:00-~13:30 wrw koodanie.orke

1 Irserstinnal &t Faunabion Wack

http artsedu.coke

This seminar aims at developing research capabilities of society members and
researchers and propese new online education paradigms in times of erisis. In
addition, it also addresses issues related to the future of arts education including Al
performance and VR,

It will also suggest means fer training, enline communication and learning solutions
for the expansion and development of remote and convergent arts education, through
which we can create an educational environment converging art and culture that
meets the age of the Fourth Industrial Revolution demands.

The Korean Society for Culture Arts Education Studies

htpd s www coms otk

This serminar will discuss the rapidly changing elements that constitute the future
sociely and extracts capabiities essential for people. Moreover, it ams Lo suggest
methodolegies of artsand culture education to equip people with such abilites.

Korean Society for Education through Art  rus/wwwkessa-ansdu.cikr/

This online seminar aims at sharing domestic and international artistic endeavors
that have been made m response to the unprecedented global pandemic and discuss
imminent issues and suggestions that can be applied to the field.



Online Seminars with Arts and Culture Education

Academic Associations

l Society for Art Education of Korea www.soek.or ke

The pandemic has brought about significant changes and threats to the world we live
in. The sweeping changes of this era are transferming the trivial lives of the humans.
Arts education programs that were usually done in-person were quickly turned into
online-based formats, but the connection between humans, as it has been replaced
by techrology, is now requesting diversification in the modes of communication. This
seminar shares case studies of online classes that were given in public educational
institutions and social educational institutions during the pandemic. It will addrezs

in detail the advantages, problems and student engagement and feedback of online
art classes during the last year that were made possible through technological
advancements, seeking ways for further improvement. Through the Arts and Culture
Education Onling Seminar, teachers from elementary, middle and high schools as well
as art educators from various backgrounds such as museums, art museums and pre-
service teacher education institutions, will share field case studies and discuss how art
education should transform in the future.

I Arts Education and Activism in Times of Crisis ww kasas.org
With the outhreak of COVID-19, the whole society is suffering from fatigue and
prolonged structural confusion. This is why we need to discuss and diagness the role
of arts education. The seminar offers an opportunity to discuss the timely topic of arts
education and its direction.

I Korea Association for Photography Education wiww phatoady cokr

Modern Photo Video Association hties//hdohets.jams orkr/ca/main/jmMain kel

The seminar addresses various issues the humanity faces in environmental, social,
artistic and aducational contexts, focusing on the questior. how does art respond

to crisis? Majar topics will include the climate crisis and environment, hatred and
discrimination, | ic and dist: I ing, the ole and direction of art and
museum education. Reimagining the role and future of art education, the seminar
will offer guidance and instructions. Also, the seminar and its discussions expand the
discourse on the ways arts education can be practiced at different fields; and through
research participation of pre-arts and culture educators, we can begin to prepare for
the future of arts and culture education.

BE 2031 trtsenasinna Arte ElunationWack

I Korean Society of Music Educational Technology htt: fkmetke

Crisisand opportunity always come together like the two sides of a coin. On 5th
October, 2020, the Miristry of Education proposed '10 Policy Issues for the Transition
of Future Education’ based on the idea that we should use the changing educational
environment and response to the pandemic as stepping stones and oppertunities for
the future of education. In line with this, the seminar locks into new opportunities in
the context of museum education and music education engineering.

Popular Music Contents Society e/ pmicsharea.org.
Whers is remote musical arts education, its new visions and direction, heading?
Through the seminar we consider the problems of remote musical arts education

and figure out ways of overcoming them. As a result, we hope to lay the groundwork
for online arts education-related policies, and produce reference materials, so that
educators can have meaningful conversations required to generate higher level of
educationzl contents.

The Korean Society of Dance Studies Ptz wwwkaadance.ouk,
Transiti panies dy ic changes. We delve inteo the lives of dancers at the
center of this transitional time to share and capturs imminent issues in the field

of dance brought about by the changes in the social environment. Based on these
discussions, the future and challenges of the art of dance will be suggested.

Ak



